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Foreword by Mayor

Gold Museum, New Taipei city is a mountain town located in Ruifang District. Base on the culture of the past gold mine
industry, the location has attracted more than two million visitors, makes it a worldwide renowned scenic spot. Since 2007,
Gold Museum began to host the national metal crafts art competition, which was unique at that time; it has accumulated
four-turns achievements and experience until now. This year’s competition expanded its scale to receive international
entries and invited renowned domestic and international metal crafts artists to serve in the jury panel, in order to elevate the
standard of metal crafts art in Taiwan. Besides the competition, the museum is planning to hold a Prizewinning artworks
exchange exhibition in America in the hope to introduce Taiwan’s outstanding metal crafts artists to the world.

The prizewinning artworks in this year’'s competition are very fabulous. There are 330 outstanding entries from 40
countries around the world to join the competition. You may appreciate the metal crafts artworks corresponding to the
international standard in this album. | hope the New Taipei City government will gather the potential of artists worldwide to
make New Taipei City a city full of creativity, and help Taiwan’s metal crafts art be on the international stage.

Al .

Mayor of New Taipei City
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Foreword by the Commissioner

The Gold Museum has begun to host biennial National Metal Crafts Competition since 2007. With four previous
experiences in hosting the competition, its scale has elevated. This year (2015)—it opened for international entries to join.
Creation is boundless, and outstanding metal craft artists from nearly 40 countries around the world were attracted to join
the competition this time, showing the vitality and fascination of metal arts and starts a new page to Taiwan’s metal arts.

This year’s applicants came from Europe, Asia, Australia, and America. Among the diversity entries submitted, their
concepts, designing and limitless creative freedom have all exhibited. By expending the scale of the competition, accepting
international entries, we hope to invoke vitality and momentum of Taiwan’s metal arts and push it onto the international
stage, aligning with the world. Thus this album is made to present the fabulous achievement and diversity of the event.
There are 28 prizewinning pieces and 9 pieces of artwork from the international and Taiwanese jury panel included in
this album, In appreciation to the creating concept, device, and use of material of prizewinning artworks, as well as the
similarities and differences of metal arts between Taiwan and the rest of the world.

Jinguashi was once the most important gold mine in Taiwan. It had made to one of the first precious metal mines in
Asia, however, the title faded as operation terminated. “Metal Arts” begins to re-connect Jinguashi’s memory in the past,
making arts and culture resqnate with the mine in Jinguashi mutually. This album intends to trigger greater interactions within

~ the field, attract rﬁore péOp{e to know and experience the beauty of metal arts.

mriAAFIN

Commissioner, Cultural Affairs Department, New Taipei City Government
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Foreword by Curator of the Gold Museum

Since the establishment of the Gold Museum, it has committed in preserving and promoting the culture and education
about mine in hope of instilling new vitality and images to the culture of mine. On the basis of the concept, the museum
began to hold the biennial National Metal Crafts Competition since 2007. By holding the event, | hope metal arts can
connect Jinquashi’s past memory of the mining industry and add new vitality and image to the mine.

After four rounds of National Metal Crafts Competition, this year's competition invited international entries to join the
event and hence renamed “2015 Taiwan International Metal Crafts Competition,” offering greater amount of reward to
encourage outstanding metal craft artists around the world to join the competition. We would like to show our gratitude
to applicants. By the end, we have received 330 entries from nearly 40 countries around the world. After two rounds of
evaluation by the international and domestic jury panel, 16 entries were selected from the jewelry category and 12 entries
from the object category, 28 pieces selected as the prizewinning artworks. The artworks winning the merit prize and above
were then displayed in a following exhibition. In order to present the rich achievements of the competition diversely and
promote internationalization of Taiwan’s metal arts, the Exhibition will be held overseas in the Metal Crafts Art Museum
in America after the showcasing closes in Taiwan. This is the second time that the Museum cooperates with foreign a
metal arts institute since with Japan’s Kanasawa Utatsuyama Kogei Kobo in 2014. Not only it indicates the success of the

j pl:omotion Qf n‘j“etél‘arté"by%t‘he museum, but also helps Taiwan’s metal arts shows on the international stage.

This album is éuj important witness to this year’s competition, containing not only the winning artworks and the metal

- craft artyvpfk’s@réé%éd by thle'intemational and Taiwanese jury panel, but also records the process of the competition, which
: bresents the contour of the event nicely. You may experience the efforts and growth of Taiwan’s metal craft artists.

Finally, | have to thank those in the field for joining and cooperating with us this competition smoothly, the competition
could not be ended so perfectly.

W o

Curator of the Gold Museum, New Taipei City Government
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Dr. Marian Hosking
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the G%Iﬁis / r stag g such an interesting exhibition.
%

Dr. Marian Hosking

Australian Metal Artist

The International exhibition received applicants from 14 countries in this its initial
international year. The works to select from display excellent quality and a wide range of
approaches. Many were culturally significant, including current political issues such as Je suis
Charlie Hebdo necklace.

The natural environment and man’s impact on nature is explored in many. There is
sensitivity to materials and exploration of materials and techniques including non precious
materials and 3D printing. Many display precision, innovation and skilled goldsmithing.

Colour has been introduced through enamel, anodizing and paint finishes. The Objects
were even more diverse than the jewellery with a personal narrative in many, and a simple
elegance in some functional pieces. Technical and material exploration is evident and a high

level of skill and idea development. | congratulate all the finalists for their excellent work and

GOVERNMENT
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Kelvin J. Birk
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Kelvin J. Birk

German Metal Artist

First there was the jewellery to be judged. The big number of pieces and the wide
selection of styles made it an interesting but also difficult task. The style of some of the pieces
was familiar to me but several pieces had a distinct 'Asian' style, which made it all more
interesting.

The same applied to the metal objects, though | must say the variety of styles was even
wider with them and therefore harder to judge. One of the difficulties was the criteria which to
judge by. With some of the pieces you could immediately see the skill with which they were
made. Other pieces stood out because of the creativity and innovation behind them. Often
there was little to compare them by. Because of that | needed to be extra careful and fair when
| was judging them.

Some of the p|eces on me over instantly and | was impressed as soon as | saw them.
There wide use of materials and techniques in all the pieces.Though the

as he pleces in the middle, ‘which ones do get a point and which ones

tlngs evenly on innovation and creativity, and also on the making
PE! §k

OveraII the standard of the competition was very high and arepresentation of the very
competitive nature of the event. The judges didn’t always agree but at the end the finalists were
selected in a fair manner and they show the high quality of the work, which was submitted.
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Wang Mei-Jen
Bl SR TR 2T 8I3

Associate Professor, Graduate Institute of Applied Arts, Tainan National University of the Arts
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The competition of metal craft art held by the Gold Museum, New Taipei City began to
receive international entries this year, and it was renamed as “2015 Taiwan’s International Metal
Crafts Art Competition.” There were lots of countries and artists joining the competition: there
were 234 artworks in jewelry category joining in and 98 artworks in object category joining the
first-round election. These artworks presented infinite possibility and diversity of metal craft
art. Owing to different regions and cultural backgrounds of the artworks, the technique and
verbal expression of the artworks were rich as well. Because there were many outstanding
artworks, the competition jury panel were hard to select the works and hoped to select more
pieces of works to go into the final list. Especially the final selection, there could only be 10
artworks to be exhibited in each of the two categories. Thus, we were regretful that there were
still outstanding artworks not winning out in this competition. Next time we hope to increase
the quota for the exhibition of the runoff selection, letting these outstanding artworks have an

opportunity to display in Taiwan and increasing their mutual learning opportunities.

STHae

Beatrice Chiang

BN ABE RESMERFTER BIZE

Associate Professor, Department of Arts and Design, National Hsinchu University of Education
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It is my pleasure to be invited by the Gold Museum, New Taipei City do the review work
in “2015 Taiwan’s International Metal Crafts Art Competition.” Competitors this year come from
Asia, Europe, America, Australia, and so on. In the first-round review, we have received more
than 330 entries. The diversity of themes, styles, and techniques of the entries becomes a feast
for the eyes, vacillating between images of artworks and expression of an artwork. Although
the first-round review through electronic images passed over some artworks, the entity works
in the runoff review do not fail the jury panel’s expectation. There are innovative and thought-
provoking artworks which deal with combination of mediums brilliantly and echo the themes of
the artworks. In addition, during the runoff review, | learned a lot because of the participation of
Dr. Marian Hosking and Mr. Kelvin J. Birk in the review and my interactive learning with them.

Therefore, | would like to show my appreciation and respect to the sponsor of the competition.

19
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RRE

Mimi Yu

STANESR
Metal Crafts Artist
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Lih-Luen Aaron Jou

MEABAREMRR R IR

Associate Professor, Department of Applied Art and Design, Nanhua University
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“Creation, atio/qb@ re-creation” seems to be the highest guiding principle of modern
First, | would like to show my gratitude to the Gold Museum for inviting me to serve ’ }_ /?*%; g@e rai process in this year's competition sufficiently realizes the truth.
in Taiwan’s first international metal crafts competition jury panel. This year’s international = j& '/' ?’, iginality preserﬂp@r\iﬂe‘q’{ating concept, in an expressing style, and in material technique

competition lets Taiwan’s artists be able to join the international metal crafts art exchang £ W T A\P E\ @\?ﬁ& g'éQJ Epanel’s attention most easily. Although the artworks come from every corner

domestically, which, for Taiwan’s metal crafts art field, is a great advance. In the process around the world, the attempts of the artists to transgress the present situation and to make

cOLD MUSEUM

review, | have seen diversities of artworks created by the artists. The broadness of techniques a new way are almost the same. Many artworks have “astonishing” magnanimity. The finalist

and refinement of materials are very impressive. artworks this year come from every corner of the world. The overall performance (especially
- Creation is a representation of an attitude tpwéfd life. A process is an actualization - = = jewelry category” is amazing. But due to the limit of the prizewinning quota, some outstanding
| ~ of a concept of creation. By embo a co e rk, ne -y “artworks have to be given up. It is the most regretful thing in this year's competition that the

— | —

—LenES Ty domestic audience cannot see these artworks.
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Hsu Mei-Ing
Bl EF TR AEMM AT 820

Associate Professor, Graduate Institute of Applied Arts, Tainan National University of the Arts
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The international competition gathers the artworks from different cultures, regions, and
educational backgrounds in a platform to let the jury panel review carefully in a specific time
and space. Sometimes an artwork will provoke audience’s assumption of the artist’s thought
and creating process. Sometimes an artwork itself will overflow associations much more than
the artist or itself can carry. The biggest challenge to the jury panel is to yield to the pressure
of time and various subjective and objective conditions. Under such circumstances, they have
to select the artworks properly so the process is full of difficulties and struggles. The members
of the jury panel seem to possess power but they are humorous underneath their professional
outlook. The greatest feedback is to review a number of first-hand outstanding artworks and
to obtain different perspectives through discussing with the members of the jury panel from
different countries.

This year is the first time that the Gold Museum expanded the metal crafts art
competition held for many years from domestic to international scale, which has a great
influence on the development of Taiwan’s metal crafts art and jewelry industry. It will be

recorded in history.

HHa

Chao Tan-Chi

B EESMAETERER BEHE

Assistant Professor, Crafts & Design Department, National Taiwan University of Arts
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On the way to reviewing the artworks in the Gold Museum, my emotion was up and
down with the winding of the road. | felt happiness and excitement from expectation and
looked forward to seeing the artworks all around the world.

This year is the first time that the Gold Museum expanded the domestic metal crafts art
competition into an international one. It is the first international metal crafts art competition held
in Taiwan. It is an important turning point. Taiwan’s artists no longer focus just on themselves
but have to step toward the world, exchanging with the artists around the world. Although
competing with the outstanding artworks all over the world, Taiwan’s artists still show great
capability, which shows Taiwan’s metal crafts artists’ efforts to connect with the world.

The successful advocate of this year’s competition and exhibition, | believe that there will
be more international artists participating in next year’'s competition. Taiwan’s artists will have to

take more challenges. Let us wait and see.
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EInit
Lu Jei-Chih
SEGESTAFRE BER

Director General, Taiwan Jewelry Design & Metalsmithing Addocitation
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This year's metal crafts art competition is the first time to receive international entries. The

exhibited artworks are diverse and rich in concepts and techniques. The quality of the artworks N P :

is elevated, which gives the jury panel an uncommon pleasant experience and at the same N N ﬁ" | %5/] a@
time makes the reviewing process more difficult. The only regret is that there are few artworks - ﬁ ﬁ. vé" - N MENT
cannot be selected into the finalist because the structures of the artworks are not stron “ jb PE! C\TY GOVER

enough or the producing techniques of the artworks need revised. The flaws of the artworl NEW TA\

have appeared in the review process. | hope future competitors can evaluate the structure o

— g E— 2 — SR i e, . - g

their artworks more carefully without leaving regre‘t:: o,
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Memory often escapes from me and cheats me, forcing me to rely on and believe in
vision. Through the messages, | try to explore the truth existing at that time. | forgot the
memory about/of home, but when seeing the white wall with mold, | am sure there were
frequent and intimate dialogues between water and cement in some period of time. The
decaying iron gate that used to be blue, now becomes the playground of rust and paint.
I left signs and marks in the process of creation to overcome fear of loss. The gradual
changing process is like an encounter, getting along with others, and compatibility in
the flow of time. Looking at the compact and loose permutation and combination, and

intense and chaotic color change, | know they really exist in my life.

29



30

I ﬂ%g% Silver Prize
BRI Insects_ Mantis
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Revealing the Strangeness and Hidden Beauty of
Insects.

All lives including people have their own way of life and
live together in nature.

Insects also evolved into various shapes and structures
to survive endless changes.

Shape of lives in nature looks constantly in our
awareness.

However, we stand apart from unfamiliar or
undisciplined beings by instinct, so embody them image
that is different from reality. We see insects based on
such feeling.

Although we often encounter insects in daily life, we
see them every moment with a sense of discomfort.
However, if we depart from nagative awareness, and
see them, we can discover mysterious and amazing
insects.
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SR A B Jhang Hao-Han

=& Taiwan

BUBERRAE  BRAJMENSEEN - BREEN LB S XRERER - BA(E
AF AR EBYRFERBREA  KHEFEREITRR - ZBIFRERRF A
B RBERFERE -BIA T B | BoEB AR N R RIS IR A L A S I o
AR EEBRTFRASECENEERE - RMEMBIEATTBREIRTEL - REHR
ANELSMERHF - BRYBEREMLS  HREZEBREEESERRRMAEEKER
18 - WEARETHVAR - REIURIIMNEGEE - EBFRAES -

| use disease as the theme to create a series of personal ornaments, decorating negative materials
with personal aesthetic experience, and develop the idea of this artwork in terms of the linear structure
in chemical formula, according to which to indicate the cause of disease and to display the modes of
disease through different forms and kinds of the artworks. Comparing malignant tumors to the naturally-
formed irregular rhizome through “electroforming,” | attempts to criticize artificial chemical materials by
exploring the reciprocal relation between artworks and bodies, and the abstract shape formed by the
device of the artwork. Besides the entity of personal ornaments, | attempt to express the process of a
gradual decaying and dying diseased body. In this way, | show this concept with the aid of the images in
series.
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I EE”E Merit Award
The Golden Ratio Medallion

I % Quality Award

Proliferation 13

S HeeangKim Ezra Satok-Wolman
B[ Korea IMEA Canada

=EF BB

piemy Ayjenp Asjamar
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BEEHTE - WEERRE—HHNEE - BAR
BEATNRESHATR  EEEEERER X £F
R N RERNE R EYE - BREGRHEMRREEFS
I IR HAVERZE - BBMARZ I ENFAE -
BHCBUBMEIEENEN  ARMAFAERE
 HRASEENEEERERE - IEENR
TR BRNRERNR  BRAIREMER -

When | walk in the cities, | can find a colony of mushrooms.
They are living not only on roadside trees but also on fallen
leaves, and they are everywhere and suddenly disappear
without a trace. This group appears in silence and makes
us feel their presence by filling empty spaces in cities. The
mushrooms reminds me of the image of proliferation. If we
take a close look at fungi, there is repetition of a certain
form, gradual alteration of sizes, arrangement of individuals
and rhythm seen through wrinkles and texture.

=4[ ~ B9t - #IfE+ Brass, Stone Clay, Resin Clay 7.4x3x11cm

19k &~ 18k & ~ AZEALE A ~ B4k 19k Yellow gold, 18k White Gold, Synthetic Ruby Spheres, Silk
6.1x6.1x0.85cm

FEBEALEHBEBY BRI - DURENRXARS MBS BHEIHARES - Boff

‘BEHABE BRAR BAEENIZRE - EBELARENEESHAEXF
FHEHB FHRE - AR AKEAMRPRHEREIINRBEEE - BLEMRLINERE
Tk RERBEL -

Drawing inspiration from both my longstanding fascination with the relationship between nature and
mathematics, and the idea that information is lost over time as civilizations fall, the “Golden Ratio
Medallion” was made to be an “intentional artifact.” Encoded in the medallion is the literal

and mathematical explanation of the the golden ratio, a constant that is commonly observed in the
structures of the natural world. The information has been preserved in the medallion using braille on
three of the four surfaces.
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I EE{,F Merit Award

78 Transformation of Pentagon and Hexagen Series 2

## Dai Xiang
il China

BIERFIMERR/NET R EGRRTER  RENEBEBRIETR
B EMERBEIERMEN « 7B  /NEN - X HBEREARRETT
R EREBFRETRIERRIF - EEMREREXEREEN
AR B RITEHZDBARENT N - DURRRELEHNOTER
RFETEMEINRE CRV S ERME -

The inspiration of the design comes from a hexagonal hive. | developed the
artwork from the hive and use quadrangle, pentagon, hexagon, and cube as
basic elements to explore numerous potential forms that can be made from
these simplest forms, and whether they can be worn as a ring.

$F R4\~ =47~ BRIA - BEER Silver, Copper, Brass, Amber, Enamel  L2.1-7cm, W2.3-8cm, H1.4-4.8cm

I Eéﬁz Merit Award
B Line

ZE Liang L
thE China

#i Copper 35x35x6cm

AR REEPEGBREENTENTE  BERE
R EERT BEFBREA °
PHBEET T RESENREXRBENNBHA
W SIENEE Y BB AHZMAERRMRETN:
RIRATLIRRZEPEIBIIREESR 5 A LK/
R — Rk BRLRS G N8 FHLEN—E
AR . R ERFTE AN E ENRIFT DK
ERREYAENKFN2REHNEE -

Owing to the influence of Chinese traditional paintings
and calligraphy from the childhood, | use the style of line
to throw myself to nature. Chinese calligraphy endows
a line with rich visual expression and spirit, pioneering
and constructing a unique understanding and expressing
method of art: a line could be an aircraft’s emission left
in the sky; a crevasse a glacier; it could also be a light
on the sea horizon at sunset... Flexibility and abundant
expressing power of lines stimulate to capture the inner
order of a thing and the meaning it presents.
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I Eéﬂz Merit Award

PREEETF -1F~ 2F~ 3F Mr.__ Next Door - 1F, 2F 3F

RESE Wu Zih-Wei

=& Taiwan

RERAAEFEHRTHA  BEFEAELHERL  LERAR
BEAHNAEERN - BREERLEZ - ZBRNEAHE
FEHINRTHRBERERE - ERERMNERAVRE - REAE
EPISMREIIR o (REET) R EABRHHER
PR AREROER - RAAHAEED - HMEZEEEN
EPERATERE  RENBEERIGRIKFEE "REEE
BIRAY AR E LMAIR B EE - IR T30
RFIZERABHIRE -

People living in a city for most of their lives must be familiar with and
accustomed to the urban jungle. However, they are often invaded by a
sense of solitude lurking underneath the prosperous surface of the city.
This sudden sense cannot be shun, and always makes people feel
alone. “Neighbors” presents a person’s experience on renting a house
in a city. In modern city life, rare communication among neighbors has
become very normal. The relationship between one another is merely
a joke, “Neighbors”: unfamiliarity with alertness and doubt. This sense
of solitude is expressed in a mocking way.

=i~ 48 ~ BERIE « mEEER « R4 Brass, Aluminium, Epoxy, Qil Colour, Wood  31x31x3cm

BRIE ~ By~ =481~ NEER PVC, Acrylic, Brass, Stainless Steel  25x7x7cm

I ﬁéﬂf Merit Award
HEZF -8B Mutualism-Wave

ZEIRZE Luo Yan-Ze

E& Taiwan

LUgZe U\ RAMBE B FERBRRESR - KEST
BAEBEERERNERMRE - EMAEREZM
HEEFRFREE

The artwork is inspired by the symbiotic relation between
a sea anemone and a clown fish, which is used to express
that everyone has his most ideal soul mate and nobody
can criticize or stand in his way.
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#psR ~ 925 4R Fine Silver, Sterling Silver 12.5x8.5x2cm

I {£ﬁ3 Merit Award
Specimen Series 2014-3

Lim, Jong Seok
8E Korea

BRAZNE IRIORIGEEENREK R
BREREMERR - BERFRARTISE
BENER  ZHINEEFRANSE WS
NS TRIGHEAME -

Delicate filigree techniques to create a form
of twisted line shows a unique pattern and
texture effects. Chose the insect in a form that
can maximize this characteristic. My insects
are characterized by the appearance basically
specimen. Focused on depicting the details of
various metals techniques.

I A% Finalist

Slipstream

Rachelle Thiewes
=B USA

BFTEANRINTRISR - AROEMAMEPEEREE  WIRPRENILRK - EEKE - @2« &1
MEERIR S| - R BIRIBRANENBERELTETTM  HAREANEEE - fERPRE—RZH @ RARBRIELLML
RIGHIRYE - BTHFRER—EZERNBRSENEE) - EEMHFRBISURIITE L - LU EEN
EEBREICHIBR

ITFERBNEFRENERZTRCERMNELR - BLERMBNSG L SBEEDEMEM T L - BEMBE
EBF - BRENKEREHTEBLCNEY -

The Chihuahuan desert of west Texas, where | live, has played a pivotal role in shaping the way | approach my jewelry.
The barren mountains with the desert pushed up to their edges are bold, dramatic, aggressive and seductive, providing
a continual source of inspiration and study. The luminous energy of light that baths the desert can swiftly transform from
sharp and shrieking to subtle and sensual, all within a day’s time. Capturing the refraction and dispersal of light with my
jewelry through the orchestration of body motion has held my fascination for decades and continues to challenge and
inform my ideas of light.

My jewelry: of recent years explores the intense iridescent and color-shifting paints used for those eye-catching custom jobs
on cars. - The jewelry comes alive when it is on a body in motion. As the wearer moves, the chameleon paint produces a
shifting kaleidoscope of color, creating a perceived motion not unlike a sleek car that seems to be on the go even standing
still.

M~ YSE AR Steel, Auto Paint 28.5x30.5x2cm
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Bl 8E$54 5 Recycled Tin 24x23x1cm

YHE
I A}\% Finalist
CHARLIE

Monica Cecchi
BAH Italy

ERRAERBRENEESEH : 2015 F 18 7
H 113207 MESAFEEEE BEORE
RHAONRRI “TEBT A5 #1715
KRER ©

BOMELL MR > THREIGEENER  SHEM
I8 S BRI BB R -

To make this piece | was inspired by a true story: on
January 7, 2015 at 11:20 am two men, armed with
kalashnikov, enter in the editing office of the satirical
magazine “Charlie Hebdo, in the center of Paris, and carry
out a massacre invoking Hallah.

Europe discovers that one of most important values is
under attack: freedom of speech.This motto has become
a symbol of the rejection of this imposition.

I A% Finalist
BEEQM® Fission

Bz

=& Taiwan

Liu Wen-An

~z—

F& R ~ NRA Porcelain, Silver, Stainless Steel 6x4.5x4.5cm

TBREST » RABAZ BT LIAEREE -

RRHRFE - OF - BRREAES - BENE—HHEXYTE - BRANERKSE
BR—EN  UADRER  MEESMEEME - iaLJi«gﬂifEE’Ju%@}ﬁ ~ [ERYBIE -
BUEHERENER - ALEFELERERYERATERNINE - FRZNBREM
AL -

HEERMBULERN - EMPESEAYRZENBREE -

Exchanging of affection makes people connect with one another.

Every single detail of the process in developing from a total stranger, a new acquaintance are beautiful and
precious. A person who loves and a person to be loved belong to the same origin. Whatever a person is
granting or granted, both of them will gain something. Through the shift of thoughts and affections and
transmissions of emotion, the interdependent relation is formed. | try to use the texture made from the
combination of pure porcelain clay and organic pottery to express the transformation of diverse affections.
By wearing this ornament, | hope people can cherish the affections between people and things around us.
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AR ~ 7KJE Copper, Concrete 10x7x4cm

I A% Finalist

#H5 The Landscape

B Yang Hsiu-Ming

Ei# Taiwan

A

BRI HNEHRH R B RIES - AR aERENs -
HEAERE  HREASEIUENEERNFERNRZH
RAaANEHRYEERNER  ERAERTENEAL
BOAR  siEHHRERONEEE SR —RTEN
REMBER - BAREATRAMFZHEE 2 TEHEL
ABHANERREBANEE  MAFBRFERET I8
HEBLRAUSHECRUMAEENEEHNECNER
T o IREEN ISR B RIEFR B R B RIFRAIMNE R — -

Roadside trees and flower stands are natural epitome city, walking
slowly on the street and observing its scenes are not easy for those
who live a busy life. Because of human beings’ demand of a material
life, nature is constantly invaded by buildings, and the rare green trees
and grass in a city are uprooted too. In the ancient times, nature has
great influences on human beings; however, now the fate of nature is
decided by human beings. People only come to know the importance
of the negligible greenness to themselves when they have lost it.
Arousing people to cherish nature is the primal inspiration of this
artwork.

I A% Finalist
The Complexity of Light

HIEHEE Hsieh Chun-Lung

=& Taiwan

$2 ~ B4 ~ 8R4 Aluminum, Nickel Silver, Screw 11x11x4cm

DABTE 12 PO 7 I 28 (L O 2% {0 B8 (S 12 [ 2R 1 7 B R
HR - R ANETE R B B RESAE ILUEEVER
BEREGBREAERE  HEEMASESR £
HEMEREHAU B RIUEED - REHR
T RN BHREENEY  ERAAEN—T)

rEEHXN -

This artwork is inspired by the changing geometric figures
in a kaleidoscope. | selected one of the changing scenes in
a congealing moment and use the living color of aluminum
anode oxidation membrane to add colors into a metal,
making the artwork more active and transforming it into a
cube. The device shows variant and complicated colors of
lights, making what we have seen in front of us abundant
and beautiful.
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BEHD ~ 999 4R ~ 925 4R « N4 Enamel, 999 Silver, 925 Silver, Stainless Steel  7x5x2cm

I Aﬁig Finalist

MEECIERTI - JAEL 1976  Miniature Memory - Bathtub 1976

V-3 Fang Tzu-Han

=i Taiwan

LEESF - SARMFNRICERTAIERR
ERPROAELHIE - ZFF2 AFVOR R -
¥ EBBERIIEE  EMNEEZMNAMCIERN
IERZINERRERE - REZBYEMAULIIR
BFERER -

FEHREOASA - EHRPHAGIHERN T2
RRRYR AR 1976 4F - IAR THAEL 1976 B Y RA
AREIRRYAfFan

Whenever | recall my childhood, my favorite thing was
bathing in a bathtub. The bricks of the tub in the old home
are one of the most vivid memories in many people’s
mind—colorful mosaic tiles. According to it, | ponder how
to retain this impressive scene in memory. Therefore, |
decide to use microminiaturization of objects to express
the idea.

According to the elder is narration, putting the brick
tiles on the bathtub was finished in 1976. It is where the
memorable name of the artwork, “Bathtub 1976,” comes
from.
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PRI EE BB SRR ( R§4M ) Bicycle- & Machine Chain (Stainless Steel) 28x28x14cm

I ﬁ:‘:gﬂ% Gold Prize
BC28-14-V2A

Hiawatha Seiffert
=B Germany

BRAE - ELTE - NERMITREN - R ERABNSULER » EREREMEHN
R - IRAEEIRYHD TS o

RERBWR B EMSREREERER - REERINES  2RYENFRNEHNE Y] -
IERE AR TSI EMNZIRENR - BT ERHMAVEIIRE -
BLUEENRENRRNED - EEERAZERRENENEFER - M - TMNE
MEREHFRATERENSR -

Objet trouve. Treasure of culture sites of industrial elements.

Locality unknown. Finding in the right place at the right time.

A technical product, bicycle-& machine chains, forged into layers, ingeniously bonded by sheer physical
force, in context as a transformed expression of organic power — in spite of weight of material, the objects
take on a new aesthetics of lightness with their gaps.

Because of heating and well-targeted action of force my bowls get a special into space reaching dynamic.
It's very important to me to play in my work with properties of material and make the most of it.
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& Iron 45x40x14cm

I ﬁﬂgﬂg Silver Prize
BB | Soliloquy |

ERizt= Ou Li-Ting

=& Taiwan

52

NHERBESRE

AR ~ PE  ZEREPEE - BU2ERBNEE
AMAEE—REE
LHEENERGFENEZNAE -

MESBEMN - DR £ -

Objects are the reflection of the self.

Although we wander among lines, surfaces, and space,
as complete as they are, we never see it through.
Different outlooks exist in differential dimensions.

They stand individually, just in such a simple posture.
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4B4R ~ R Fine Silver, Merbau  30x20x7.3cm

Fl

A e Hs .
ﬁlﬁj = gﬁ Bronze Prize

avour

BE4ETS Chen Siou-Yi

=

# Taiwan

AN EPTHERTRERY RN EEAHE

R AMeEZAREAREREBEKEIE - B
EERARREREFERY Y FEMEE - RRY
HETRRIEETER ?
ER—ARENMMERMMEE X - BRAEEE
FNFABZIRNERE  BERBRANRES
FHRANELERNEEEE -
AMNB/NEFERI R SR - ABAPIHREEERERY
20 EEREEIEA Y —FBK - 70
FREIZRIK - SEFEE AR RS — 3K o

B0 fE
¥

t

=

ki

There are thousands of taste and smells recorded in the
human brain, that are inflicted by visual memory. But these
three senses will blur the usual interpretation when they
react to one another. At that time, is smell reliable? | use
a fruit with a full form to brew a pot of tea, making people
feel the influence of the five senses when tasting it. The
memory of smell of the fruit will be awakened, and surprise
and conflicts will be brought forth at the same time.

This set of tea utensils in a mocking sense challenges
people’s control of a sense of vision and of taste and in the
meanwhile makes the activity of brewing tea more fun. The
tea in a mouth might have a special flavor.
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925 $R ~ §k 925 Silver, Titanium 17.3x13.45x21.8cm

I 1%5%2 Quality Award

Teapot Number One

Larah Noftt

Bl Australia

H B R S IR ARIBUE T D B B H B 3% =t (CAD) ~ AT M E
BATRNESR - WFRSABE—F - RIRSBRITEEE -

To Produce a vessel that combines traditional gold and silver smithing
techniques with computer aided design (CAD), new technologies and
materials. A visually arresting piece that shows excellent technique and
composition.

I ﬁéﬁz Merit Award
Internalised

Melissa Cameron
B Australia

SRA8 « AN§EHM Silver Tray, Stainless Steel 26x15x2.5cm

IEfFrm R Eeahiie - RS _ HHACTAVIRE - LBRERE @ AR FIBESANREARREK
PHIRE -

BREERPRITEA - HIENERA  BREE - BRI ANERE - HILtFR - BENE
A TEMBM M EREZ=RSI -

BERRBTUNEENAER - BE CMAEEMIEE (NABHEES ) CHRERBHNEER -

This work makes a feature of the decorative band that encircles this mid-twentieth century silver plate. Aside
from an aesthetic role, the rim of any plate is there principally to ensure that the contents thereon are guarded.
By putting the focus onto this motif, its function changes from edge, or border, to driver of form.
Simultaneously, attention is drawn to the artistry and artisanship that gave rise to these iterations of a familiar
pattern.

With Indonesia the plate’s likely origin, one can contemplate transmission of pattern motif, like pomegranate
and acanthus leaf, to lands so far from the subjects’ origins.
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F4f Nickel Silver 14x11x6.5cm

I ﬁéﬂz Merit Award
ZiE&E Forced

IRES Chang Chan-Min

=i Taiwan

ERRAEETHERTSREERMAEEENK
o MEREFEREEXEIEE - TR EER
ReeEEEERE - frEMEaEEEE - A2
FEAIGSHHO - AERABMAEEDERREE
EROE EHZEREAIER

| employ containers in modern life to portray the ways
of our daily life. The paper box is pressed before being
opened. It seems that all emotions can only be condensed
inside the box. All paper boxes press one another, without
exists that give people a breath. | attempt to express the
demand of space in our daily life mentally and physically.

I {:jéﬁg Merit Award
BE&E Adventurer

283 Lu Yu-Shan

=i# Taiwan

RIEBMRERN/NRES FESHENEE - BN
TREBENEBERIEN RS - TRFRR
REHFRPENRE  EMBEHTRELH
ABVNERAE  TRE-RETEGNKEZE
o B ESNRENMEETNERNER &
P HEEEACLUBEN ST AZ2RTAE - 3
HBEDNEL  RERNTRUSE TEHE
FHERRE GrABFERERETERL
RIFE

This artwork is inspired by my preference to cartoon
animation. | was deeply attracted by the visual shock and
subject-matters from them. My preference has continued
to my adulthood, which inspires me to create imaginative
virtual characters in the virtual world and to weave a self-
imaginary story. | combine my imagination and idea to
create and meet a character in my mind. By transforming
my imagination, the elements in the story are brought forth
through metal craft technique, which makes it actualizes
and creates artworks in reality.

AL8R ~ =48R ~ AR ~ R ~ DA~ ZREY ~ BIEB
Copper, Brass, Nickel Silver, Silver, Enamel, Succulent Plant, Glass
6x6x15¢cm, 6x6x20cm, 7x7x12cm, 15x15x18cm
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I {::E'ﬂf Merit Award
BE FHYEER | ~ 1l The Corridor under the Body |, II

AZEE Chou Chi-En

=i Taiwan

AT $F Copper 14x14.3x19.6cm, 15x13.3x20.3cm

BLA—EE ERATRNRIREERE - BR—RAERRBE - BER ERBMERRREO
HEFREREMNIPZ@ERR - SNEBUABRE - ABERBEEECLR - RUAKE - £4
BIFIK - BHEEBAM - 1R - SEME - BREmMT - ANERK —REEENEE -
BINRBENEBREE - »—HLUEFERRFAZBROIeNRTEE - SNERRT
BEDmEALF RO - WH PEFZEE - LR ORI SERCHAREESE LS
BRLO - FBLBRK -

| create a volute corridor by connecting each cyclic structure wider at the top and weld a hollow
cocoon with smooth lines on the top of the cyclic opening. The outer layer is dyed with saw dust and
the inner layer maintains the skin color. The shell is like skins. After cutting open, layers of the clam is
revealed. The clam is soft and takes no precautions. The winding layers creates the remotest gallery
leading to the darkness of the border of the consciousness. The other elongated corridor along the
brim of opening of the cocoon is made from electroforming wax film. The bottom of the outer layer of
the cocoon is opened, corresponding to the upper volute corridor. It seems like a pathway to an exit of
the body. There must be lights in the end.

$EEEEE R~ 47 Galvanized Iron, Nickel Silver
17.5x15x31cm

—BERURABEIAE  BEELERE - KA
HE—BNNTHE R EMZRAE - FERE
iz - NEHEERAT  ARAMERTRMEE 4
B A UIERE s BRESR . RAAMKER
Mk » AFHRED  BERELERNRE > MAF
BIERRRS « REE G EIEL o

FEF MR AR FAS RS - WIS
FIREZEAEARIX R - FEHREA T ERIE
% WEHBENAR - PINEINAEMRNE
E28E  BARHANEN - EBENRBTLARE
BEREREERENL  BWRAREE - THHERN
ARANEAR - TRRAIREEHRARR %R
B

I {::E'ﬂz Merit Award
Livestock Righty

Han Sangdeok
8B Korea

We human has been bred and followed by social norms
and the very first education for being social member is to
adopt using spoon for managing to feed oneself. From
using the spoon, man has been forced to grab a spoon
with right hand because social members believe that
‘the right’ is correct and moral than ‘the left’. From an
angle of prejudice of right and left, right hand is inscribed
as a symbol of power, morality, and justice on the other
hand the left is left as a meaning of darkness, fringe, and
negative.

The work depicts allegorical story that satirizes ridiculous
situation in human society. The descriptive meaning
which is originated from the bitter satire on correlation
between the spoon and the right hand figures out specific
protagonists such as a grayed livestock standing on the
floor of a church which seem to have symbolic contents.
With the livestock domesticated and castrated their
own characteristics by a cruel dictator, | awaken in you
discrimination for the right and left and ponder over the
fact that the spoon acts as a tool of castration for society.
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I A% Finalist

Humerus with Flexible Deltoid Tuberosity

Holland Houdek
=B USA

HERIFRBEREFEE « BRAKR - BLEF
TRENDMFLT BEREHABRBERFMG
FIEIREHNETRBEABT IR -
EREEBNRFER AER - BEMAMFLRS
EELH T REREENGE - RENERESES
EHEEARLHEILRFR - T EmHEATETR
BERZIRABHTHIZNT ©

This series focuses on medical implants, the body,
and embodied experience. These hand-fabricated
objects glorify the highly individual and personal nature
of prosthesis and surgeries, while evoking notions of
memento mori and the fragile nature of the human form.
Using real medical implants as inspiration, | have re-
invented and exaggerated these devices for imagined
bodies. The intention is for viewers to consider their own
physicality and to visualize the absent anatomies implied
by the work.

#8R 5 ~ ¥BIB ~ K& Copper Sheet, Plastic, 842 Swarovski Crystals 22x8x8cm

=4 Brass 15x11x38cm, 14x13x46¢m, 15x10x49¢cm

I ]\% Finalist
&1  Changing

REf®E Chang Ching-Yi

E#& Taiwan

80 F AL RE(LRIZ - BB E IR
fE o EEBLUIRNBROHMEN » HEREN
T3 MR RS — R — R R B R AT R
5 ARAAHEEPHRELSRERH T AR
REMZENHRREVNNIEREEEEL B
EW BB - AMESH ChEENEZE -
BRI - EEMEZ OB MRS &L
B o HEHPHNAEEERI A HENNER » &
HRENEMGDE - RREEMSEER X
RO - DUFB R MEREEE - @it
R MR ENEERR -

The landscape in Taipei has changed dramatically in
the 1980s. Skyscrapers rising up. The steel structure
is rising up with a frenetic tempo and along with the
sky to calculate the interweaving of new territories. The
reality of modern urban life is about speed controlling
human beings. Time and space seems to be changed
and twisted by invisible forces. With the coming of new
freedom, peoples are suspended and staggering. This
metamorphosis throws us out to the edge. The style of
the artwork is inspired by a sense of uncertainty in the city.
By dissecting yellow bronze bars into a small unit, welding
and building them up, the bars are disfigured and distorted
by heat. The surface is dealt with by gradient dyeing,
which reinforces the visual effect of longitudinal sense and
stepwise change.

63

1s1jeulq s393[qO



64

AL$R ~ TAMP Copper, Enamel 10x50x15cm

I A% Finalist
BEBF Leaping
=ZEE Huang Mei-Xin

=i Taiwan

BMRT ~ 216 - WIPERMES
BFIERR ~ ER - BERMECKES -
BFMRAREIBE—ENFHR -
EERNE—ERRES L B -

We are tender, passionate, and somewhat fragile;

We are strong and active, even though there is danger in the forest
everywhere.

We still pass through every season,

And live actively in every stage of life.
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925 8 925 Silver 25x25x19cm

Water Vessel with Two Coastal Cushion Bush Neckpieces

Marian Hosking

SEIN S T2
Australian Metal Artist

BENMBE LB ENRFFR - BEKSMEREFFR
BEMIER > §H-DWREBAHALE - ER2HER - B
sEABRERRARENES  BRRAE] R EE
FTANRRNESR  KHARANWEE  #HBEZEE - &
RFARGREDILERG - ERSNECHBRREAREE -
BN A B BB R BTN BEREERE - BLURE
HRARER - BETREMNESR - THRBERNACRERS
HmE -

| have re-worked some of my own silversmithing pieces combining
a watery vessel with two coastal cushion bush neckpieces, | have
powder-coated one red for this new audience. Jewellery has a
privileged intimate association with the human body and has
the capacity to signify more than the maker intended through its
progressive passing from one person to another. | start with a close
exanimation of plants always aware of shifting understanding and
reading of nature as aligned with changing attitudes to Australian
identity and the development of motifs that represent Australia. |
express a specific vision and interpretation of the qualities of
Australian light and landscape in my preferred medium silver.
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18ct I3~ WIBA  ERA 25 A REA ABRA
18ct Yellow Gold, Peridot, Tourmaline, lolite, Spinell, Rubellite 3x2.5x4.5cm

Precious Fluke

Kelvin J. Birk

mEe TEMR
German Metal Artist

ERW TSNS =SB B EN
18 i E SIS HEFLNIERRER
BESA BEBAR ZEERA &
EEYSEN Vg

Sand cast freeform ring with prongs in 18ct

yellow gold with lolite, Peridot, 3 Tourmaline,
Rubellite and Spinell attached on top.
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TEE4 - % Damascus Steel, Lacquer 17x17x7cm

B Abundant
F#¥Z Wang Mei-Jen
Bl ZmBYT R BERBIHEA BIFEE

Associate Professor, Graduate Institute of Applied Arts, Tainan National University of the Arts

TR BEANERENIMIMITERE - KBRBERICERMK
BREH - XKW AR EAARERNEN - BB
BRI o RELBEE WEESIHRIEAR - R
DIRARIR - R Y EEE M e M 5 ARACERER - RRR
RRBYEE R MmETEENRES

After welding steel with different quantities of carbon content,
twisting and folding repeatedly to form into laminated steel, | weld
two pieces of laminated steel into a wider surface and forge it into
a form of a container. The special pattern on the surface of the
container becomes obvious after the surface has acid-washing.
Then the decoration of natural lacquer makes the complicated and
natural texture of the laminated steel appear and at the same time it

becomes a colorful container or vase.
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R ~ IRIE Sterling Silver, Glass 118x6x1.6cm

4E#3  Blossomy #3
sTHa& Beatrice Chiang
BB E REBBITHERETER BIER

Associate Professor, Department of Arts and Design, National Hsinchu University of Education

TR s ALY - B B1FE RRrCiE 2L Al
Eigst ; (IER—ROMKRIMAEY - TERKEBDEN
ERDEIR o TN T RS B9/ NESE o fF dn FRIBEIR
TCEBRIR R EHERR - T ANE R BRI RE AR
& SIEBERZ BN ZRE - HAESS - LMY
B RRCEBENEETRBNTES  meFEXBREERN
B4 ap R RETHIIRE o

The five-petal flower in “Blossomy Series” is transformed from the
artist’s childhood memory of Chinese Hawthorn-plum cakes in the
Chinese medicine store. Chinese Hawthorn is a kind of plant with
a saucy and sweet taste. It is often used to reduce bitterness of
Chinese medicine. It seems like little happiness in hand in our life.
The lights of colored glaze and silver reflect each other in the artwork.
The pink orange bubbles in the colored glaze and the silver lines
lead audience to feel freshness of dawn, mild wind, and fragrance.
Those beautiful and precious childhood memories are like the flowers
blossoming in the garden, satisfying its artists and audience. It shows
a beautiful desire of returning to the origin of life.
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#E4R Fine Silver 31x15x15cm

2= /B0% 1 Handin Hand

RRE Mimi Yu

STRNEE
Metal Crafts Artist

AL, & B (REARAIAEY )

%0, BETANR (RIEBRNER)

BA, ROR (M2 MNHEETE, FRD )
BE BEAAE (RIEEIEE 22 )

We can be different (the composition of lines).

We take efforts in every moment of life (the serious producing procedure).

We involve ourselves in showing what we can (relaxation and balance between lines, without tension)
We release what we have individually. (compatibility of lines, metamorphosis).
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HELEEE (EME 31) Clossical Elegance (3 Pendants)
JESRvA ] Lih-Luen Aaron Jou

FREARBATERRT R B

Associate Professor, Department of Applied Art and Design, Nanhua University

925 $R ~ 2 E A Sterling Silver, Semiprecious Stone 10.5x10.5x11cm

SEBITERSIFZR - ERE RS TEE RN ENEHE - REMA
KATEERRN - REBLEENMRENES - AR T EOEMELN
ERE(L - RIBRBRIAIE - BRI ERFLEEBNHIREE  ERASHE
BACHER Lk S B0 2 -

BEMHEMERIMERE(LIIH - #MEM Tt  WHINMCRE - RRNE
B EEEMENINZSRET - REASE - RAKLEMNMR - EfLitE
B EETH-—NEE - #RERERET B RUFELRT - WRBE
RIS R SR SR P BIER, - (BAI7Em Y RIOTEX -

| am attracted by metal craft art due to its cold and solid tactile quality that can reflect
lights, and its exquisite and refined structure, which cannot be shown by other materials.
| like to compose my artworks with simple and abstract forms, and change the texture by
different devices. | like the color of ancient silver dealt with vulcanization, for it can create a
classical beauty to modern artworks.

The variation of the surface texture of the three artworks is made from the process of
flame burning, filing and polishing. Different textures express their characteristics through
their contours individually. After vulcanization, the original contrast effect is unified into a
unitary color. Although there are only square, circle, and spindle shown in the artwork and
without any discernible traditional Chinese style, it is full of the oriental color.
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IeiRE LB 242 Anodized and Dyed Aluminum 15x15x2cm

gEfBILIK - A  Folding Landscape - April
R Hsu Mei-Ing
B SR BT AL ERARIMAT 8IFR

Associate Professor, Graduate Institute of Applied Arts, Tainan National University of the Arts

FBAREILK ) RIMERESIPREEMASIREBH - BBRERIER
BESCEAEARE - BRSO ILKZ— -

“Folding Landscape” series employs the form of traditional Chinese gold
and silver vessels. Through anodizing, dyeing and painting aluminum, the
works depict the artist’s imaginary landscapes.
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#BER ~ 820 4R ~ TR ~ BIBA ~ A% Fine Silver, 820 Silver, Common Teak, Ebony, Raw Lacquer  16x14x9cm

KZERY Interdependent
#H4  Chao Tan-Chi

BUSESMABTERNZ2R BERE
Assistant Professor, Crafts & Design department, National Taiwan University of Arts

RERARIIER  RBLARENES - KBKBARAREMIIE
Ao R K Ky R AR - BRI ESNRER
FERVER BRI BRI o FKDIKRE - SERCRERIRER - BN
A RE—TEROMZORTILF— HEHHZIE - BAFITT
RESUSBRR—RRE  ZEREBREEE - TENA &8
e E B AERECRFRARAEMEEHN - AR
BENEB - TIPS AKUARTERRN - B AGRAERAER
ZRLUFEERIIRE - AMRMSIRFAREE - EAREEHS
RAMESR ©

“Interdependent” is a series of artworks. The combination of silver and wood
symbolizing the symbiosis of different mediums in nature. Gold, wood,
water, fire, and soil are in a relation of mutual generation and constraining
just like the interdependence of the wooden surface and silvery inside of the
artwork. Tea is made by fire and tea leaves are brewed in the silver pot. The
temperature of the tea is kept by the wooden outer of the pot, which makes
our colorful dreams come true.

The body of the silver pot is forged integrally by the metal; the whole silver
pot is made slowly. The cover of the pot is manufactured by the metal
shrinkage method. The handle of the pot uses the combination to mediums
design to combine wood and metal together. The wooden outer of the pot
is made by the woodworking lathe. | spent more than one month to paint
layers of raw lacquer to serve its function. The wooden outer seamlessly fits
in the body of the silver. Integration of wood and silver creates this artwork.
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925 RIFA K& - MALHIE
Platinum Plated Sterling Silver, Pink Corundum 2.6x2.6x3.4cm

BEEaXERY - B  Peony-Full Bloom
BEXRERY - #4& Peony-Just Bloomed
BeXER5 -238  Peony-In Bud

BRI Lu Jei-Chin
SERESTAFHE BER

Director General, Taiwan Jewelry Design & Metalsmithing Addocitation

DU RBEEIR - BIEARRENRRARE - BASE  BlE - BR=E
RIS TRORTOW - 2T K o

The artwork is inspired by peony. By using metal craft art, | try to present the
blossoming of peony: the stages of budding, cutesy, and blossoming.

925 RIFM K £ WAME 925 $REEA K & - MALME
Platinum Plated Sterling Silver, Pink Corundum Platinum Plated Sterling Silver, Pink Corundum
2x1.7x3.3cm 2x1.8x3.3cm
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AELBERESBIEAREERMLK  GEIHEEREY  BHRFER2015F2H89HF 2/ 22 H1E >
HIKER 40 @R - 330 HFREMER ° 3 B 13 HPEEWR » B 900 fHEREARE -4 A20HZE 5 A
3 BPBEUENM » W 5 A 15 BEMRAE  KHEBENMTIEZERINFRZE - HEHEME 16 4
A 2 > #EST 28 HBER(EMR ©

RSB EREHE 15 A 17 BRFIEHIBZSEAEEZEIE 'ERe T AMEEEE, » #E
IR - #8540 300 AJRERZ T o

RELBRRERFBR - R EARERIS - Y LHRE BN ELOE LU HE R E S B B S /FHIER
SXOME - HEEAMCERNRE - BELABBEL 2% - ANHEESTHRBEER
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Record of the Competition

This year’'s metal craft art competition was the first time to receive international entries. The date of receiving the entries
was from February 9 to 22, 2015. We had received 330 entries from nearly 40 countries around the world. The first round
selection was on March 13; there were 90 entries selected into the final list. The date received of the finial list was on April
20 to May 3 and the runoff election was on May 15. After the judging among the competition jury panel, 16 artworks of

jewelry category, 12 artworks of object category were selected. There were 28 prizewinning artworks in this competition.

During the international jury in Taiwan, New Taipei City Library, Main Library hosted “Featured Talks by Metal Craft Masters”

in New Main Hall on May 17. The response was overwhelming. There were 300 people attending the activity.

This year’s competition artworks and invitation exhibition was held in the Gold Museum. In addition, we also planned to
hold the exhibition in Southern Taiwan and to cooperate with American Metal Museum to hold an international exchange
exhibition tour. By holding the exchange exhibition tour, we hope much more people can know the beauty of metal craft art

and at the same time introduces Taiwan’s metal craft art to the world.
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[Eli% | Gallery [Eli% | Gallery

09 ZEWRZE Luo Yan-Ze — =,
HAZEZF - 38 Mutualism-Wave
01/p28 02/ p30 09/ p39 10/ p40

02 === Yojae, Lee 10 Lim, Jong Seok
Ea—iEH¥ Insects_ Mantis Specimen Series 2014-3

01 BR=%E Chen Ting-Chun
0B B1E Visual Cues

03 3RESE Jhang Hao-Han A2 = 11 Rachelle Thiewes - 4 %}l
= I-VI Exist I-VI = Slipstream ; ﬂ
04 €5 Heeang Kim ' 12 Monica Cecchi _ M’
Proliferation 13 08/ p32 04/ p34 CHARLIE 1/ pat — 12/ pd2
13 24 Liu Wen-An
05 Ezra Satok-Wolman [~ — -
- - oL /AN ieai
The Golden Ratio Medallion £y N ‘;} . g RSk Fission -
] ‘-:\_. (=" d ’a‘ ol
06 M Dai Xiang b5, B 'l;l‘ aﬁ‘t . "&a 14 T’?‘z&ﬁ Yang Hsiu-Ming - - i : -
T = A l Elﬂ \ < % The Landscape . @& }(/
TransformationS of Pentagon e 1,; ﬂ & ‘ — 2 i
and Hexagen Series 2 = : B : 15 #i#8E Hsieh Chun-Lung
05/p35 06/ p36 The Complexity of Light 13/ p43 14 / p44

07 ZES Liang Li

iy; |K . N NAo N
R Line 16 52 Fang Tzu-Han

BECIE RS - AHL 1976
08 RZE Wu Zih-Wei Miniature Memory - Bathtub 1976
fREEEE -1F ~ 2F ~ 3F

Mr. _ Next Door - 1F, 2F, 3F

07/ p37 08 /p38 15/ p45 16/ p46



[Eli% | Gallery [Eli% | Gallery

aZEE e Objects

aZESt e Objects

07 =AM Lu Yu-Shan

01 Hiawatha Seiffert BkaE& Adventurer

BC28-14-V2A
01/ p50 02/ pb2
o e e 08 BB Chou Chi-En 07 1p58 081pe0
02 [Eizf7 Ou Li-Ting SR T HOERER |~ ||
#H | Soliloquy | The Corridor under the Body |, Il

03 BR#B1A Chen Siou-Yi

09 Han, Sangdeok
Flavour

R .
Livestock Righty

!, ’ #
04 Larah Nott — 10 Holland Houdek

feapot Humber One 03/p54 04/p56 Humerus with Flexible Deltoid 09/ p61 10/ p62
Tuberosity

05 Melissa Cameron
Internalised

11 3RE&  Chang Ching-Yi
#49, Changin

06 3REE Chang Chan-Min = ging
A% Forced

12 &2 Huang Mei-Xin

#2E) Leaping

05/p57 06/p58 11/ p63 12/ p64
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E#% | Gallery

g Juries Work

01 Marian Hosking
Water Vessel with Two Coastal Cushion
Bush Neckpieces 01/p68 02 /p70

02 Kelvin J. Birk
Precious Fluke

B T .
03 FTH¥% Wang Mei-Jen /,
LEX Abundant Lokt 3
o

04 ’T15% Beatrice Chiang

- 03/p72 04 /p74
4 #3 Blossomy #3

05 REE MimiYu
75 0/ B 0 2 1 Hand in Hand

06 [Eizfm Lih-Luen Aaron Jou
mEEE (=M 3 4)
Classical Elegance ( 3 Pendants)

05/p76 06/p78

07 1REZ Hsu Mei-Ing
BREILZK - MA  Folding Landscape - April

08 EfH# Chao Tan-Chi
K% Interdependent

09 EIHIE Lu Jei-Chih | -
BEeRERS - 85 0 88 07/ 8o 08/ p82
Peony-Full Bloom
Peony-Just Bloomed
Peony-In Bud
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B igEEAEE | Winner's Contact List

Jewelry

=% Chen Ting-Chun
pe=—tay
tg2320@hotmail.com

ERISE Yojae, Lee
HEMAMES

leeyojae@naver.com

JREEN  Jhang Hao-Han
BTaES

Little-caroline@hotmail.com

£ 5 Heeang Kim
BHEMAEE

siculala@naver.com

Ezra Satok-Wolman

BERIEE

esw@atelierhg.com

2 Dai Xiang
R

daixiang-new@hotmail.com

2% Liang Li
HEAIEE

liangli.se@outlook.com

BRE Wu Zih-Wei
£&mh

areyouapiggy@hotmail.com

B igEENEE | Winner's Contact List

Objects

Hiawatha Seiffert
STRNEE

martensit@gmx.net

Erxzgs Ou Li-Ting
pae s

oreobox@hotmail.com

#4514 Chen Siou-Yi
E2m

sophiachen1989@gmail.com

L.arah Nott
[ESRm

larahnott@yahoo.com.au

Melissa Cameron

ELiEG

jewellery@melissacameron.net

RES Chang Chan-Min
STANEE

jamin42123@hotmail.com

EAH Lu Yu-Shan
AN

candysandyjoy@hotmail.com

A##&ZE Chou Chi-En
BITRESE

drunkark@gmail.com
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B igEEAEE | Winner's Contact List

Jewelry

ZERR)E Luo Yan-Ze
ZED
nue0924@gmail.com

Lim, Jong Seok
12t

ka_fka@naver.com

Rachelle Thiewes
B (RN
rthiewes@elp.rr.com

Monica Cecchi
TR
info@monicacecchi.it

B4 Liu Wen-An
ey

wenanl09@gmail.com

5¥E3 Yang Hsiu-Ming
e
angel58739@gmail.com

#EEE Hsieh Chun-Lung
SEATAIES
chunlung0513@gmail.com

J3Z% Fang Tzu-Han
BiTRIEE
iryfang922@gmail.com

B igEENEE | Winner's Contact List

EEES Objects

Han, Sangdeok
REBED
kakjopki@gmail.com

Holland Houdek
B E LEREBMR

hollandhoudek@gmail.com

iREE% Chang Ching-Yi
£

iltwins0606@yahoo.com.tw

&£ Huang Mei-Xin
frEe
Meixin1231@gmail.com
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2015 Taiwan International Metal Crafts Competition Brochure

First Revised Date: March 19, 2014

Second Revised Date: January 5, 2015
I.Purpose

Gold Museum of New Taipei City Government has laid down the basic foundation of raising the standard
of metal crafts in Taiwan with our experience of holding National Metal Crafts Competitions in the last eight
years. In 2015, we carry on the spirit of promoting the metal crafts of Taiwan and combine it with the theme
of celebrating the 10th Anniversary of Gold Museum. We are now calling for entry worldwide, and looking
forward to seeing entrant to break new ground in metal crafting.

Furthermore, in response to New Taipei City’s status promotion as well as to celebrate the 10th Anniversary
of the Museum, we have upgraded the scale of competition in 2015 to a higher standard and renamed
the competition to “2015 Taiwan International Metal Craft Competition,” providing a wider platform to the
art of metal crafts from all around the world and expecting to bring Taiwan’s metal crafts more in line with
international level. The competition invites metal craft professionals worldwide to participate in the jury,
hoping to facilitate the interaction between Taiwanese and international metal craft artists and to stimulate art
creations with a sense of contemporaneity and distinctive Taiwanese cultural features.

The competition has two categories: Jewelry and Objects. All entries must be originally created by the entrant
(All entries must be created by personal), and metallic material should be the core of the entries. The prize-
winning artworks will be exhibited in the Exhibition of “2015 Taiwan International Metal Craft Competition.”

Il.Competition Schedule

Event Dates Note

Release Date of Competition |March 2014 As published on the website
Brochure

Application Acceptance
Period for Preliminary
Screening

February 9 2015 — February 22 2015 |All applications received after the said
deadline will not be accepted.

Preliminary screening

March 2 2015 — March 15 2015

As published on the website

Announcement of Preliminary
Screening Results

Late March 2015

An official result and notification will be
sent to all entries by post

Entry Submission for Final
Contest

April 20 2015 - May 3 2015

Entries submitted to: Gold Museum
Office hours: Monday to Friday
9:00-17:00

Final Contest

End of May 2015

As published on the website

Prize Winning Announcement

Early June 2015

Please visit the Museum’s website for
the actual announcement date. Prize
winners will be notified by an official
notification.

Awards Ceremony

Late June 2015

The list of winners will be published

on the website. An official result and
notification will be sent to all winners by
post

Exhibition of Competition

June 26 2015 — September 13 2015

Exhibition Venue: Gold Museum

lll.Organizers

Supervised by: New Taipei City Government

Organized by: Cultural Affairs Department, New Taipei City Government
Gold Museum, New Taipei City Government

IV.Rules
1.Eligibility: All artists who dedicate in metal crafting are welcome
1.1 All entries must be originally created by the entrants themselves within 2 years (created by personal); a
limit of 2 entries in each category for each entrant is applied.
1.2 For the fairness and justice of anonymous assessing system, any feature appears on the entries that
can be identified is forbidden.
1.3 Entry which violates any of the following rules will be disqualified by the Organizers and will be forbidden
from the Competition for 4 years:
(1)Non-original artwork, including copying and forging, or ID fraud is forbidden.
(2)Artwork that has been granted any awards, prizes, or recognition in any exhibition or competition
(except for interscholastic competition) is not eligible.
1.4 The rules are applied to all the entrants.

2.Competition Categories:
2.1 Jewelry
2.2 Objects

3.Submission Guidelines:
3.1 Artwork Materials: Metallic artwork is highly recommended. The submitted artwork must be easy to
preserve; dangerous and regulated metallic materials should not be used in artwork.
3.2 Artwork Dimensions:

(1)Jewelry: The sum of length, width and height of the artwork in this category should be under 90cm
(base included).

(2)Objects: The sum of length, width and height of the artwork in this category should be under 150cm
(base included).

3.3 Preliminary Screening

(1)Please e-mail the following required items for application @ Entry form (one copy for each different
entry) @ Artwork portfolio @ Photos of entry to goldmuseumi104@gmail.com, with the title of
“Application for 2015 Taiwan International Metal Craft Competition”; application will not be accepted
if any requirement from the above is missing, and the Museum will not give notification.

(2)Photo of entry: Photos of you entry from various angles (front, side, rear, bird’s eye view) with
the background color of black, white or grey. Every file should be no less than 2MB with 600dpi
resolution and saved in JPEG format, photo editing is not allowed; the name of file should include the
name of entrant, name of artwork and the angle taken from your artwork. Entrant will be disqualified if
the photo does not match the actual entry.

X Photos of the finalists will be published to our online exhibition.
X Photos of prizes winners will be used in competition advertisement, publications, touring exhibition
and educational purposes.

(3)No application materials submitted for preliminary screening will be returned. Please backup
application materials if needed.

3.4Final Assessment

(1)The finalist should send the actual artwork along with additional documents and stub in appendix to
the Museum within the specified period of time.

(2)Please send your artwork to:

Operation & Promotional Section
Gold Museum, New Taipei City Government
No.8, Jinguang Rd., Ruifang Dist., New Taipei City 22450, Taiwan (R.O.C.)
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(8)Please state the name of sender, address, and the Museum’s details on the outside of packing of your
artwork.

(4)The artwork should be packed with filling materials in a sturdy box or crate. Those delivered with no
box/crate will not be accepted.

(5)Entrants who do not win an award will be notified; the artworks can be retrieved in person or returned
to entrant by professional carrier (the cost is on the Organizers).

4 Marking Scheme:
4.1 Interpretation of concept (30%): includes the originality of artwork and its connection with the concept of
design.
4.2 Design and techniques (40%): includes completeness of the artwork, texture, technicalities, and
uniqueness.
4.3 Materials (30%): includes innovation in use of materials and coordination of different materials.

5.Competition Judges:

A committee of 3 - 5 esteemed judges from local and aboard, who are experts in the metal crafts and related
areas, will be invited by the Organizer to assess all entries in accordance with the marking scheme set by the
Organizer.

X The list of judges will be announced on the website of the Museum before the call for application of
preliminary selection.
X The judges have the final say on the results of the competition.

6.Duties and responsibilities:

6.1 All entries must be originally created by the entrant. If the artwork is reported violating copyright or other
applicable laws and is verified by the competition committee, the Organizer is entitled to revoke the
winning title, the award certificate and the rewards, and the entrant will not be allowed to take part in
any competition held by the Organizers; the entrant who violates the laws shall take full responsibilities.
The entrant shall take full responsibilities for applicable fees when one or more third parties have made
copyright claims on his/her work of art.

6.2 The entrant (hereinafter referred to as the Creator) will hold all moral rights in his/her winning entry, while
both the Creator and the New Taipei City Government Gold Museum (hereinafter referred to as the
Museum) will be entitled to the rights of disclosure. In addition, the Creator agrees to grant a royalty-free
exclusive license to the Museum to public advertisement, touring exhibition, reproduce, and distribute
the entry in connection with the Competition and educational use in any media.

6.3 All materials and media used in the artwork shall be created by the Creator, or otherwise the license to
use such materials and media shall be obtained by the Creator in advance.

6.4 The Organizer holds the distribution rights to all winning entries and their description provided by
the entrants. The Organizer holds the usage rights for all winning entries during the period of the
Competition and any Competition-related event. The Organizer holds the rights to modify, advertise,
digital publish, and reproduce the image of all winning entries without additional compensation and
royalty.

6.5 The entrant must read the Competition rules carefully. The Organizer reserves the right to disqualify the
entrant who does not meet any of the said requirements, and such entrant shall raise no objection.

6.6 Any matters not specifically covered herein are subject to decision by the Organizer.

7.Insurance:

7.1 The entry will be insured by the Organizer with a maximum coverage of NTD 250,000. The entrant may
purchase an additional insurance policy if needed.

7.2 The Organizer will be responsible for the insurance of the entry starting from its arrival in the Museum to
its return. When the return deadline is passed, the Organizer will not bear any legal responsibility for the
entry.

7.3 Discoloration, deterioration, and deformation of the entry will not be covered by the insurance.

7.4 For all insurance coverage details, please refer to the insurance policy contract signed by the Organizer.

Vil.Awards
1.Jewelry Category
1.1 Gold Prize:
One winner, a winning certificate and USD 5,000
1.2 Silver Prize:
One winner, a winning certificate and USD 3,000
1.3 Bronze Prize:
One winner, a winning certificate and USD 2,000
1.4 Quality Award:
One winner, a winning certificate
1.5 Merit Award:
Six winners, a winning certificate
1.6 Finalist Award:
Several winners, a certificate

2.0bjects Category
2.1 Gold Prize:

One winner, a winning certificate and USD 8,000
2.2 Silver Prize:

One winner, a winning certificate and USD 6,000
2.3 Bronze Prize:

One winner, a winning certificate and USD 5,000
2.4 Quality Award:

One winner, a winning certificate

2.5 Merit Award:

Six winners, a winning certificate

2.6 Finalist Award:

Several winners, a certificate

X Award listed above may not be given due to the committee’s decision.

X The top three award-winning artworks of each category will be collected by the Museum without
preconditions, and the Creator’s Property Rights Transfer Agreement (the original Chinese version shall
prevail in the event of any discrepancy between the Chinese version and the English version) must be
signed. Those who do not agree to the term are not recommended to participate in the competition.

X All monetary prizes are subject to a withholding tax in accordance with applicable laws of the Republic of
China.

X Entrants who entered the Final Assessment stage are not necessarily Finalist Award winners.

VI.Contact Details
Gold Museum, New Taipei City Government
No.8, Jinguang Rd., Ruifang Dist., New Taipei City 22450, Taiwan (R.O.C.)

Ms. Lo Shu-jung (Education & Research Section)

Tel: +886-2-24962800 ext. 2852

Office Hours: Monday to Friday: 9:00am - 12:00pm, 1:30pm - 5:00pm
Fax: +886-2-24962820

Website: www.gep.ntpc.gov.tw

E-mail: goldmuseum1104@gmail.com
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