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Foreword by the Mayor

The cultural development of New Taipei City relies on the ability to combine creativity, aesthetics, and locality.
Through inviting our young and encouraging their participation, the culture of New Taipei City is revitalized.
From the start, we have been promoting culture diversity on a local level by organizing diverse cultural activities
and encouraging artistic creativity. We now have a new aesthetics and a new style of New Taipei City.

The Gold Museum is located in the mining hill town of Jinguashi in Ruifang District, New Taipei City. The
museum, with its focus on local mining culture and craft aesthetics, launched a metal crafts competition, which
has attracted countless young talents of metal crafts throughout the country. It has become the center stage to
display the craftsmanship and creativity of metal crafts in New Taipei City and it is the only platform in Taiwan
to keep abreast with international metal crafts. After years of hard work, we are delighted to see the great
achievements and abilities of Taiwan’s metal crafts makers.

In the future, we will continue to promote metal crafts by providing platforms for young talents to show their
creativity. It is our goal to secure our metal crafts a place on the world stage, and show to the world our rich
culture and strength of artistic creation.

Mayor of New Taipei City Hou Yu-lh
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Foreword by the Commissioner

New Taipei City is committed to the promotion of culture diversity on a local level. By organizing various kinds
of cultural activities, the governance provides the citizens with good-quality cultural lives. The New Taipei City
Government Gold Museum preserves the memories of the mining culture and this competition is an endeavour
to transform these memories into metal crafts. In this way, the competition helps to develop new spirit of the
mining culture.

After ten years of accumulated results and hardwork, the New Taipei City International Metal Crafts Competition
has become an important stage for Taiwanese metal crafts makers to connect with the world. Many young
talents are involved. In 2020, the competition received a total of 152 entries from 19 countries. I'd like to give
thanks to the metal crafts makers from all over the world for their unlimited creative enthusiasm. | also want to
express my gratitude for the hard work of the jury.

In the future, we will continue to encourage the participation of young artists by organizing metal crafts
competition. We hope their creativity will help to invigorate the mining industries and bring connection to our
lives by injecting them with contemporary elements and features. This will also help to pass on cultural heritage
as well as to foster the art and culture of New Taipei City.

Commissioner, Department of Cultural Affairs,
New Taipei City Government

Kung Yea-Wen
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Foreword by the Acting Director of Gold Museum

The Metal Crafts Competition held by the Gold Museum has been taking place for the seventh time since
2007. Thanks to all the participants including domestic and foreign scholars, experts, and many outstanding
metal crafts artists within these decades, the competition has become the only one that focus on metal crafts
in Taiwan. The competition has also become a vital stage for young talents from Taiwan to meet with other
prominent international artists.

The 2020 New Taipei City International Metal Crafts Competition is divided into jewelry and object category.
A total number of 152 works were submitted from 19 countries or regions, all together from Asia, Europe, the
Americas, and Australia. In the preliminary selection in March, the jury selected 71 works to enter the final
selection stage. Then in April, 24 award-winning entries were finally selected. | would like to give thanks to the
five senior metal crafts scholars, Mrs. Meiing Hsu, Mrs. Dandy Chao, Mrs. Beatrice Chiang, Mr. Lih-Ying Kang
and Mrs. Yung-Ling Tseng for being the jury members. Two internationally renowned metal crafts artists had
been invited to join the jury members, but were unable to attend due to the COVID-19 pandemic. This is really
the greatest regret for the competition this year.

Starting from the 31st of July, the public will be able to see the 24 award-winning debut works in the special
exhibition room of Gold Museum. We have also launched an electronic catalogue for the exhibition. Through
a close editing, we hope to eliminate the distance and bring the aesthetics of crafts into our homes so that
everyone can appreciate the works and understand the ideas and ingenuity of the artists.

Acting Director of Gold Museum,
New Taipei City Government

Wang Chin-Har
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Beatrice Chiang

Professor, Department of Arts and Design, National Tsing Hua University

| am always full of cautions and excitement when | serve as a juror for the Metal Crafts Competition every time.
Before the selection process, | waited eagerly for the new ideas in the entries from around the world. During
the preliminary selection process, | carefully studied the pictures and accompanying texts, and for the final
selection, | closely examined each piece of work, reminding myself not to miss or misinterpret the hidden
meanings in the textures of the materials and the presentations of the forms. Although the Competition is divided
into the Jewelry and Object categories, we can see the blurry line between them in the entries of the recent
years. From the perspective of innovation, | am happy to see the passion of diverse materials, the presentations
of forms, and the exploration into multifaceted issues by the artists. However, in terms of a wish for passing
down tradition, few works meet the anticipation, which is worthy of our reflection. After the selection process,
| always feel a blend of inspiration and disappointment. Despite exercising diligence in deliberation, A feeling
mixing with touch and loss always comes after judging. Although the judges have reviewed and discussed
for several times, it is inevitable that there are some regrets remaining.Regrets aside, | still encourage the
generations of metalwork artists to persevere and contribute to the collective interpretation and presentation
of the diverse landscapes in contemporary metal crafts. | would also like to take this opportunity to extend
my utmost gratitude and respect for everyone at the Gold Museum for their commitment to the Metal Crafts
Competition through the years. | also hope to advance with all fellow metalwork artists in the continuation of craft
traditions and aesthetic innovations.
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Hsu Mei-Ing

Associate Professor, Graduate Institute of Applied Arts, Tainan National University of the Arts

If we see a competition as a display window to a professional field, the Metal Crafts Competition, first held
in 2007 and organized by the Gold Museum, can serve as a key reference to the progress of contemporary
metal crafts in Taiwan for the last decade. Going from a national event in its early years to an international one,
this competition has grown not only in the number of participants but also regions and cultural backgrounds.
The deeper meaning that lies in this fact is the purpose to expand visions and to connect with global and
progressive values. Examining the entries and winners of past competitions, we can perceive the multitudes
of subtle phenomena that reflect the aforementioned progression. It is delightful to see the growing number of
artists, better quality developed, and inclusiveness in the creations. Meanwhile, we are also reminded of the
bottleneck facing a rapidly growing specialty, particularly due to the highly complex aesthetic and structural
problems within contemporary metalwork and jewelry craft. In Taiwan, there are still numerous issues waiting to
be clarified, discussed, and investigated, which leave us vast room for improvement.
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Chao Tan-Chi

Associate Professor, Crafts & Design Department, National Taiwan University of Arts

In 2020, humanity has felt the threat of impertinence upon life. The frailty of mind and body is accentuated
during this pandemic. Many events around the world are currently canceled. However, 152 works from artists
in 19 countries still made it through the many difficulties to arrive at the Gold Museum. It is is particularly
meaningful and moving to have accomplished the jury process successfully with the will of so many.

Same as before, this year’s jewelry category exhibited experimental creativity with multi-media and presented
the diverse landscape of contemporary jewelry. In the object category, different techniques and expressions
were employed to create various forms of objects. As time goes by, forms of art such as music, drama, and
dance are evolving into new expressions. In response to the age of Industry 4.0 - one of diversity and speed —
metal crafts have also incorporated visual technologies. In a world of constant change, how do we advance with
the times and more precisely capture the essence of metalwork as a precious area of craft? | fondly anticipate
contemporary metalwork heading towards a new era while preserving precious techniques.
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Kang Lih-Ying

Assistant Professor, Department of Material Arts and Design, Tainan National University of the Arts

The congregation of creations is a source of strength.

| feel ecstatic whenever | see a good piece of work. This sense of being inspired may come from the aesthetic
form presented in an individual work as well as the diversity in the confluence of numerous works. Of course,
it may also directly come from the passion and visions of the artists. All motivations and purposes in pursuit of
ideals are woven into the forms and materials in metalwork and jewelry craft, constituting the dynamic faces of
contemporary metalwork and jewelry development in Taiwan.

| am grateful for the invitation from the Gold Museum and their efforts that brought metalwork and jewelry artists
in Taiwan and from abroad together with the jurors, and for exchanging experiences through the creations. |
would like to encourage all participants by saying that, winning or not, the most important thing is to pursue
individuality in one’s creative process because it is the differences they exhibit that form the creative diversity
that we see. It is thus that we have the opportunities to continue exploring the possibilities in contemporary
metalwork and jewelry.
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Zeng Yong-Ling

Assistant Professor, Department of Industrial Design, Chaoyang University of Technology

The International Metal Crafts Competition organized by New Taipei City Government Gold Museum is an event
dedicated to the art of metalwork. It holds international and groundbreaking significance; | am therefore extra
expectant when | was invited to be the juror. What excited me was that | was able to see outstanding works first
time. Meanwhile, having to judge works from different cultural backgrounds and in diverse creative forms was a
source of stress to me.

Developing into the 21st century, expressions of metal crafts have presented a multitude of facets worthy
of discussion. Metal crafts have transcended traditional definitions of practicality, ornamentation, and
value, to become an artform. It can be a presentation of personal styles or interpretation of form. It can be
experimentation on the arrangement of materials and textures. It can also be the imagination of ways of wearing
and exploration into the act of wearing something. Many of these entries require a little time to read for the
messages in them, which makes the judging process relatively difficult.

| see among the awarded entries this year, particularly those in the jewelry category, differ greatly in their
expressions yet make a direct impact on our senses with same force. Those in the object category, on the other
hand, exhibit technical refinement in form, surface texture, and color texture. | believe that competitions are
platforms for creative exchange. Therefore, participating in one means presenting oneself and meeting other
excellent artists. Among different schools of metal crafts, attacking is not needed but mutual appreciation.
Winners have the jurors’ favor this year, but they have to continue to improve themselves. After all, metal crafts
can be a lifelong career. | hope to see one day this platform is crowded with masters of metal crafts.
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& $'E4E Gold Award

={3EEF Lu Chia-Ching
AR Basic Accessories

ELEE ~ Wil ~ kAR Wool Felt, Brass, Walnut
Ee SR HE Maximum 45 X 45 cm

BlfEHL & Statement

ER(EXREH) BNRBENBRRZEANTFLZIER
BEMA SR -BE--F HBEMNME "4, 82 "TIE
MEZ ZRRFEAREARLEGHT ARERKERF
BOUERENBER AREALIRAEMELENBHRE &
ANBAZCEHNER  BRE-—MRAHERK -

“Basic Accessories” are like the many constructs we fall
into when we are born, such as gender, appearance, and
education, which all come with definitions of “good” and “bad”.
The brass casts that | made represent societal expectations.
The concept of mass production associated with the casts
explores the absolute standards resulting from social opinions,
which homogenize the differences among people and make the
population monotonous.

20
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& HUEAE Silver Award

L8 Yeh Fang-Jin
Hide and Seek

#R > HiEK Silver, Tracing Paper
6 4 6 Pieces, 12X 7.5X4 cm

Bl{EPL & Statement

RAREA HEZZNRESTERE MU TERITAKLE
MEEMBNEREZBHEANRE BEEHEZNAE
ESERANMT £OHENBEERESAREREERE - UM
FHEPRE HECRPVRERREZT  HHEEBEZRAELMN
ME - HHHN BEEISK BREEZIINS—BESB -

On scorching summer days, the fruit-bearing trees look poetic.
The branches dotted with white flowers also feature withered
leaves and hanging cocoons. With messages from life, | trace
the footsteps of the nature. The mimicry and camouflage of
organisms’ transformations are awe-inspiring. The ability to
simulate shapes and colors help them hide in their environments,
quietly sending the message that they are not there. Gradually,
hiding and searching among the trees become a delight in
addition to planting.

29
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¢ i 4E Bronze Award

Gitte Nygaard
ReZink

$KEF Titanium Zinc
16 X9 cm

AIEPLZ Statement

ReZNkKM B KB "HMAEEFEARELRERD NERBENKKR, —
EESARBZXAZHME HMANERBaHHA  EELERKE
Y SEREERNXPEEE  AFREETTH B XMERAE
EX ARBDHBEZESE KEAFSE  LENTR - RMAKHKFMY
EMBENTRUERNE  BATEY "XK, (HO) EEHEDRER
NEaMNEBRTE -

ReZink is made with the puzzling and somewhat disturbing notion that we live in
the wealthiest and most scientifically advanced era of human history. Our world
has become increasingly urbanized and dominated by the city, the technologically
sophisticated, highly resource dependent cradles of civilization that simultaneously
concentrate financial, technological, cultural and creative capital while propagating
poverty, economic inequality, criminality and pollution. Yet, our demands on the bio-
sphere are growing at such an exponential pace we have disrupted the dynamic
equilibrium of the compound most integral to life: water (H-O)

31
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¢ {835 Merit Award

Holland Houdek
Device 57A (Nebulizer)

RLEN ~ 299 ~ WEFEAY ~ WA ~ KL ~ B ~ Rt - (LB LE
Hand-Fabricated Copper, Pierced, Nebulizer, Plastic Tube, Swarovski Crystals (134), Etched,
Powder Coat, Patina

11X 18X 13 cm

BI{EM S Statement

EEFIRENBEERESEM SKEBTABTER
ANKEFRBMRRER KRR "2FTE,
ORE

This series of hand-fabricated medical instruments
explores these macabre devices as objects of art,
reflecting the tradition of cabinets of curiosity.
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& 183 Merit Award

Kim A-Rang
A Long-awaited Letter

925 $R Sterling Silver
14.4X9.2X5.5 cm

AIEPL 2 Statement

BRANE ZEMA-—ERFER HAAEHLEEMANWNELRR
WiIEK@ - - ARBSRERIETAMLS  HWHANIBERHESB LK
AHENBEEARANERY SRERARRGCHEHBNREE @ B8
BEAMPNBEMETRLERNVER °

As Humans we are always envious of the birds, because gravity
from the earth always trapping our human feet. As long as
the birds can fly anywhere, their wings become a symbol of
supernatural power to reach to the deities. They imagined the
birds to be a messenger to the gods, to delivering their ideas and
to receive revelations.
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& 153 Merit Award

Kim Ji-Young

Between the Line
925 $i Sterling Silver
10(16)X 1 X 1,20(32) X 1 X 1 cm

BIEM & Statement

WEREEN BEHNEHBERT AEBRTEH RE
HHRE BEEMMBEELFETHNEMRERS -
MERAREBEERXNENRE - ARTTHEZEHE
CHEHRt  EUBREMNEBRKEERL - TN
ANERETEN ERWmcEEE BEHERNEF
e RBNEDERBER MABEEHFERLEEHN
BRE - -BMARERERBAESHBNEZ - LA IE
EREMEZZVYNREERERT -

Transformation is innocent. The human desire to
change constantly is contained in a small Jewelry.
The essence of Kinetic Jewelry is to represent not
the moving Jewelry but the desire of the person
who wears it to change. No matter how straight and
straight bamboo is, it can be soft. Metals that look
tough can be as soft as ever. We humans are always
ambivalent. Extreme and extreme. And pursue the
opposite. The hidden pieces can be revealed and
there is a reason for them to be hidden again. There
are time when you always want to hide the pieces of
life. It’'s time to show the pieces when you love them.

37
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¢ {E/E Honorable Mention

Lee Nam-Kyung
Memory

#R ~ ZK&G ~ B2F Silver, Crystal, Photograph
10.2X5.3X3 cm

BI{ERL S Statement

HEMS REENZABHEMNEREXATENE S
AFEGRF— K ENLERIENREB BEREZERTEZH
HEEBRNGEE FeEMELEBEELEA —RBEN A&
BRHANE N ENHER  FEREBEMBEZ REPRAIE
RELAMBRATESESRALOTINER - i TEELED
BESSHEEHTNEERAXKENERE -

For me, spaces with windows and the views through them
remain as images from memories, like scenes from photographs.
Memories of windows exist as symbols of recall and contain a
mixture of specific spaces and their connected feelings, in this
sense they are a medium, connecting not only the inner and outer
world, but also the past and present. The feelings and memories
aroused by gazing through windows stay with us as images.
Furthermore, each scene generated by memories remains a
perpetual reminiscence through distortion and layering.

39
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¢ {E£1E Honorable Mention

FZ54 Wang Yi-Chieh
K& Structure

#R ~ K8 ~ 5587 ~ IN§#A Silver, Copper, Brass, Stainess Steel
8X4.5X5cm

BI{EH & Statement

AFHZRFIE—BEEEERN AN AAMHPELEE -
EmBERIANFNFR L FRABRAFBERE R EMID
W BHIBENEREK  RXRAEBEBABENEC -
ESHRBROLNBRBRIR RESRBICECEBNBERGER
UEBREREMEE -

Art is a way of self-actualization for me, creating interactions
from the inside outwards and, in turn, extending into my works.
The artistic work is a murky part of the artistic process. The
enveloping fuzziness represents the impenetrable self that lies

inside. When searching for the core self-consciousness, | am
always influenced by the emotional structures and environmental
factors that | have experienced.
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¢ {E/E Honorable Mention

HEE Wu Yi-Chen
ARLLH: FRAME S JH 5t Forgotten Sceneries

i ~ FLEH ~ ANGlEN ~ BEHE ~ ¥ Brass, Copper, Stainess Steel, Enamel, Lacquer
5 4 5 Pieces, Bif4:# Each Piece 8 X 7X 5 cm

AI{EH & Statement

BMEZRAERBFZENED BREIRNELERER
EYyMETFASEBEEEANERD  REEBEHFBBEHEN
mE--  BERY ERAOENHE E—EBEHEE B
mE X, ZEBEMTH TR EAFRIEER  EEKX
FSEMHTHETHS  MARERELEERMAESTHES
BB —-FBK -

We are surrounded by scenes of beauty. Colorful corrugated
iron roofs are everywhere. The different heights of houses create
separate levels weaved together by the functional lines of antenna
and lightning rods. One can take in all this scenery by just walking
down a street in Taiwan. | capture these kinds of beauties with
jewelry. With my works, | entice spectators to pause amidst the
hustle and bustle of the city and carefully appreciate the unique
charm of the scenery we have forgotten.
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¢ {£4F Honorable Mention

Choi Yoon-Jung
Breath Series

JEE5E /7 ~ 925 # Acrylic Plastic, Sterling Silver
3 {4 3 Pieces, 13X 7.5X4.5cm, 11.5X9X 4 cm, 14.7X8.5X 4.5 cm

BI{EM S Statement
ENERERTYTEMHMANEENBERBELASKRENEDE -

ERTPNEEVERBEREARADPLEMDBELCNEE TRNRSE
EMESBNRR—BKRNEBFE -

NAEERBHOSTE  NERRENEE ZBEHEEBRHNKRS -
Tt ZREALEYNDEHREANEGRETRNAE -
BHFRERAERERETRMBIVIINBOFTER °

The flexible curves and round forms of why sculpture represent a living
thing containing the breath.

The round forms in work have the essential meaning of nature: life and
evolution. These round and smooth pieces fill the breath like balloons.

The sight of a dog sleeping with its body curled up, the face of a child
whose cheeks are inflated, the big breath of an athlete starting the race.
In these, | tried to draw the movements of creatures like pockets that fill
in their breath.

My work is trying to create a new image with warm breathing and friendly
looks.




¢ {E/E Honorable Mention

JEESH Liang Chi-Ci
% Thoughts

R~ MERETEREEY Silver, Enamel without Body
5 4 5 Pieces, 20X 20X 5 cm

BIEB & Statement

B WU AXLZERMEERR BHEESZLAAMNE
FR O EEALEEYRINER  BmMBEWEMELRER -
ERERBEEMNLODEEE AR WHINATEPHNERE -
BRREMNSHEERERETHS -

Thoughts are like warm threads with a silky sheen. The emotion
converts to different modes of thinking and reflects the shape of
the feelings inside the heart - sometimes clear and sometimes
complicated. Through these works, | transform complicated
thoughts into purity while capturing the warmth in life - turning all
the emotional experiences into pleasant feelings.
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¢ {£fE Honorable Mention

ZP4E3Z Kuo Ching-Wen
J& ltch

widh ~ YW} Brass, Plastics
5 {4 5 Pieces, 30X 30X 30 cm

BIfERL S Statement

HEFREBMMNPORE MA@ EZEA > &M " EE
RATNER HTHEEENEDEIRARKINBEGZER - KB
EEEABRANEREES  EXASHEHER HUFD
EARMEEE "B, B EEIRE BREENL
ROoE BABRENERES P LEINBEREDFHERER
Bz ZRHABEXBNEIER

The subtle feelings throughout our everyday lives finely cuts us,
removing us from the tasks at hand, and taking us to the realms
of distant memories or the fantastical spaces of imagination.
Skin, the largest orgon in human's body, is delicate and makes
our bodies rather sensitive, while seeming to do the same for our
personalities. The Itches loosen our consciousness and triggers
retrospection in the individuals, plunging them into the commotion
of thoughts. This series is inspired by the various feelings in life
and presents their pattern interweaving within the emotions.
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¢® $B4E Gold Award

FPLZZ Wang I-An
BREFGWMEARE - 1, I Where does the ball begin? - I, II

HLER ~ BEHE Copper, Enamel
21 X21X 18 cm, 30X32X24 cm

AI{EPL 2 Statement

BRRERGERNEMAEBERAS  UEEAFARAT —R
BRNZHARRNIEK AE-—EBERI-—TEFERAA 2BRE
HENE B BEABDAVEELENHR BESE
RHKE BEBEBHRTHMELS  HEZEBEWREREM
BELONES NHFAEAKESE K¥F ERNAHME
HRERX NP UBEEEITRIFE -

The body meets the inner inside again. The two embark on a long
journey of spatial exploration and breathing by two feet. One of
the bodies extends outwards and the other inwards. The metal has
been repeatedly pushed, touched, and transformed, reassembling
as it is adjusted and shaped. With each undulation, a new territory
of the mind is discovered. The enamel - sealing gently and silently
with thoughts in the traces of hammering - seems like time is
stacked, flattened, annihilated, and then cracked
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& RS Silver Award

Song Ga-Hee
Such a Moment

#LEH ~ w8 Copper, Brass
23 X30X30 cm

BIfEPLZ Statement

"B RREFLRIPNBERERER - EBENER—EEFEHEBREE
BEWERS AERNETEREFBAEXBNRR -
EREMAMBALOBERIAE  BEARABERRE B 4R LA
B REAENE  BAAEE ZLERHRBEERNRT -
AEGBERRNELEINEZRE ~ UIREITEE TEN KA o

An important factor in my work is ‘smoke’.The smoke expresses a
notion that exists but has no substance.The theme of the work starts
from the universal feelings that everyone feels.

| talk happily with people, but suddenly When | feel only my own shell
is sitting | am there but it no longer exists. And | embodied what | felt
then.

The main focus of the work is the ambiguity between inside and
outside, and from the volume to the thin plate.
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¢ i 4E Bronze Award

R4 FE Wu Meng-Ju
W Broken Plate

EJEE4 - 8~ #) - & Metal Alloy, Copper, Silver, Gold
6 {1 6 Peices, 12~15X 12~14.5X 1.5~2 cm

BI{EPL & Statement

RRRBANBNFLER YRERXENIRSE - SHERN
HEEMTN AHEBEELENSELE EREBTHRFHEX
TEETBRTRAPEENEZAAME  BEFRAETAR
RBRERANTUERMEBNTBIXR BEEBEERATR
BLRRDNELEME  ELRENRBEMZEAMBENEBEEFE -

Exploring the still time and feeling the pulses between the cracks.
Each trace is spiritual and comes with diverse patterns. | preserve
the form of the plate but changed the presupposed surface and
the material, choosing to create an unsmoothing surface that
differ from the preconceived notion of the object. It is my intent for
spectators to visually capture the unique vocabulary transmitted
between textures.
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& 183 Merit Award

JR#EE Chang Chien-Wei
One after Another No.3

o HH 0 /%8B Silver, Brass, Gilding Metal
25X 15X 37 cm

BIEPL 2 Statement

RIFERPMERAR BERUSBAREIREM - %
BAR&EAL BREBEMITRE RRIFKEBK -
AERBERBERR ETEHEBEZEFAR THEE
TER—RLDEBLEHREE -

BEREARTHEREATHNEMESE  UREBN
FERETRF B MHFEREH BEZIHRU M
EEMNENMR  BEREREEMFANERMEER -

The rituality of my creative process compel me to use
metal as the main medium, as | first soften it with fire,
then hammer it into shape, and finally wash it in water.
In particular, when | place silver in acid, the instant the
metal whitens, | feel like | have completed a spiritual
cleansing. | try to combine Eastern aesthetics and Western
artistic vocabulary and create art with a narrative element.
The name of each work is a metaphor grown out of my
experiences of working alone in the United Kingdom as a
foreign artist.
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& 153 Merit Award

FFi%Z2 Hsu Chen-Chin
JEE 2 11 False or True 11

L8R ~ 8%~ B%2 > 857 ~ K ~ 152 Copper, Lead, Pastel, Mirror, Wood, Graphite
30X 25X 50 cm

AIfERLZ Statement

EHFRTEERI —HBS HESFVUNEEERL B
MEEREFAATE RTFENER ,AFYRFEHT L
MEBREEBRE RRE-—EFENLE MBYASRIE
EMEAF-ECENELRBEAE 2EEREEEUYNEE

This work builds on the concept of the previous series, trying
to fictionalize the reality of still life, as if the beautiful scene is
intangible. The shadow in the mirror overlaps with the image
of the object reflected on the mirror, representing a conflicted
mindset. The object itself, the reflection, and the shadow create a
layered relationship that is visually ambiguous and subtle between
existence and non-existence.
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& [B3% Merit Award

SREENT Chang Hui-Chu
H i Dissociative Disorder

FLER > RAE ~ B~ SEEARR - FR7E ~ Bl Copper, Grey Fabric, Aluminum Wire, Brass Wire, Cotton
2 2 Pieces, 25X 32X 26 cm, 34X 53 X35 cm

BI{EM S Statement

EHEER BOERNENSE - BR
HMHERk BEMNBI—EFR FEE
EEMNEBE WIEFRTERZYHER -

When the spirit becomes disembodied, the
spirit and the flesh separate, and the sense
of self disappears. The individual becomes a
kind of non-self - an unreal, living existence,
decaying object.
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¢ {E£1E Honorable Mention

25 $% Liu Chia-Ming
% Plant Instinct

HLER ~ WEHES ~ 4258 Copper, Spray Painting, Gold Leaf
36.5X5X4.5¢cm, 55.5X10X5 cm, 25.5X6.5X4.5¢cm, 41 X5.5X5cm

BI{EH & Statement

REZATHHEE EENLE SRBTONRAEERERE
Het  BOHAXREFE  REE-KRKEEARETMELENE -
RIFEHREETMREEEARE > HEUNEFRKEMA
BRESNRABRERREZERINRE HREMERT >
EREBLEERNBAYH EEMAFHACREENHMN
Zh BEHREBBESHERENEARG -

Weathering through the years, the bark finally falls to the ground.
As the bark finally merges with its environment like mimicry, it
does not lose its essence, but retains the beauty that accumulated
through time. The artist is lost in the current environment and is

numbed by life’s repetitions, feeling as if the body were merged
with space like the tree bark and accepted by the environment. By
transforming the natural objects, the artist instinctively captures
the difference between the self and real-life objects and reflects
the relationship between the self and the environment.
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¢ {E£1E Honorable Mention

Gretal Ferguson
Stitched-Cross Stitch 111 & Border Stitch

K8l Copper
10X 10X 7.5¢cm, 10.5X10.5X13.5cm

AIEPL S Statement

Stitched RZMNE XU ETIEN L TR AHERENAL » T H
EHAUMRTIFNBMAEEENDNRA - BEBEEERMHT
BEBEERLTBAEHEMNITIENFE A EREARET
aMEEPRAZENMNBE - FERAE AR -

Stitched explores the changing roles of women in craft and
society, commenting on the perception of what women do versus
what we are actually capable of. By combining the traditionally
masculine craft of silversmithing with hand stitching, this work
endeavours to challenge the entrenched gender roles within craft
and society while paying homage to those before.
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¢ {E£1E Honorable Mention

L& Hong Bao-Guo
Prometheus - M & B

Wi Brass

20X22X24 cm

BI{EH & Statement

HEEMESE R T BABR - NE—BETOTMR
T B 2 8 R — {8 8\ 9 B 3R o

BLULERHMAEMNM EdMUREMLMNTE  E&RE®T - AHA
e BR—-—EZEZENEREE  ZEERAHIHEHLGN
BRBRE —THRRVGEEERBTHMELENATEN
— S EBkEEREE THMR -

Everything in the universe is composed of points, lines, planes,
and bodies. Even the shape of an atom can be merely a tiny
sphere.

With the circle as a unit, | attempt to construct a cavity of multiple
spaces between lines and planes, between the inside and the
outside. Through the repeated process of replication, permutation,
and combination, | explore the possibilities of objects in repetitive
construction while pushing the limits of my skills as well as

metalwork as an artform.
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¢ {£/E Honorable Mention

Kazuhiro Toyama
Biophilia; magma II, aa lava

B ~ ANGHER ~ RLER ~ e - 86~ SUE - &
Mild Steel, Stainless Steel, Copper, Brass, Aluminum, Silver Leaf, Gold Leaf
37X37X70 cm

BIfEPL S Statement
BEAMARSBEEYHENM ST TR EELERS LG ISR £FF
B — @23 -

KM ERALES BEEAEMNREE  WEEVEEZNRE  JELER F ¥
EXARATE BMETESAARAZCEZ AMERYP  ELtESBEEALGEE - HMHAE
EFEEEEEEHEERBANERAL  RAAENABEEGRAAE

o

The natural world full of surprises and emotions where various creatures coexist. All
creatures live on one planet while supporting each other.

However, in modern society, living in an artificial environment while looking at a
smartphone surrounded by buildings has become commonplace. We are forgetting the
beauty of nature. In this work, seven kinds of metals are mixed and coexist. We want to
reconsider the modern society that is going into destruction and devastation, and once
again, we humans also want to coexist with nature.
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¢ {E/E Honorable Mention

w0 £ Huang Kuan-Chieh

Rosetta

HLER Copper
2 {4 2 Pieces, 29X 27X 24 cm, 29 X 15X 26 cm

&
i

AIEPLZ Statement

ETFRAE-—GREH  FLLRRAREZERERFRIBE X
B FHRMOBARX HEXNNFHRZR MR BHRW
ZMEBRE -FUREXRTERELBEELRT H XU
SO RMIZE— R BEEETRBEMEE TR THER
MBEEACNLZGE -

BEIFE - REZEXZLR BRNEBEFELE2HEERZBE — X
AREPARFHEKT -

Behind the pillar there was a vending machine, when | did not
have time to buy breakfast before class, | always used the
machine. It was curious that though the indicator lights for black
tea, green tea, and milk tea were always on, only the button
for green tea was responsive. Therefore, | made it a habit every
morning to push all the buttons other than green tea. And | push
the red, glowing button for green tea only after making sure that |
had no other choice.

Until one morning, as | was rushing to school, | still insisted on
pushing all the buttons, and the milk tea came out.
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¢ {£/F Honorable Mention

FEE Lin Kai-Mei
Hai2fE Flower of Life

widli ~ fHE Brass, Fiber
15X 15X25 cm

Bl{fEPL & Statement

BEHMMWAEZFHIRBERE SR ANRNKRAEE BERF
BT E2ZEMRA HAMIIBNKE-—EBA - BEW
BEASHEBSENET  BEMNRY ERILURXIECHFE
me - #EHEK FEKE -

The blurry past slowly weaves into the present. Being forgotten
does not mean something did not happen. Memories that are no
longer clear seep into cells and change a person from the inside
out. They are like seeds sown in the spine, sprouting slowly.
Occasionally, we feel it permeate blood vessels, break out of
bones, and cut through skin.
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IlEEELE | About This Year's Competition

AEEEDEMMA  SYAERE  WHERE/R2020F 1A 1BE 1318 HEtBEREE KR~ %
BREMAN 19 AR - EEAH 1004 BmWHE2 4 HEt 1528 FRESE - PWEREDMRBRHFTRE N3
AeBME  stBEMMA 414 SYWAH K71 AFREARE - REUBRFRIE N3 A
26 HE 4 B 10 BIFEMM - 4 B 25 BEMTRE  KBZEMBFEIBRR - HEELEHE 124 - &
W 2 RE 24 HFEFER - MR T A 31 AFEAEEE -

AEEERRERTAIIEE TR 1 HRAERSBE-—BERERSKFERERY  NERBARSE
MERT URSBRTABRRENETRUEERLETEH  ERTVEATEHRMMRELARIKRERR @ 7
hHEEZEEBETE  MEANGZEGAENSTEMR -

This year’'s competition comprises the Jewelry and Object categories. The entry admission window
was from January 1 to 31, 2020. A total of 152 entries with 100 in the Jewelry category and 52 in
the Object category come from 19 countries, including Asia, Europe, the Americas, and Australia.
The preliminary selection was conducted on March 6 based on photographs. Seventy-one entries
- 41 in the jewelry category and 30 in the utensil category - were admitted into final selection. The
final selection was based on the physical works. Submissions were accepted from March 26 to April
10, and the selection process was conducted on April 25. After careful deliberation by the jurors, a
total of 24 winning works were selected - 12 in the jewelry category and 12 in the utensil category.
The award ceremony will be held on July 31. The winning works from this year’'s competition will
be displayed in the Special Exhibition Hall on the first floor of the Museum's Gold Refining Building
and the Jin-shuei Special Exhibition Hall, from July 31 to November 1. Because of the pandemic,
online exhibitions will also be offered, with downloadable album, so that the public can appreciate
the outstanding works with no physical barrier. With our efforts, we hope to promote metal crafts in
Taiwan and introduce excellent metalwork artists to the public.

7



78

& | Preliminary Screening

RIE | Final Selection
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3= | Award Ceremony and Press Conference
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B E | Exhibition
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Bl &% | Gallery
HEni8 Jewelry

01 &f£& Lu Chia-Ching
EABM Basic Accessories

02 #71# Yeh Fang-Jin
Hide and Seek

03 Gitte Nygaard
ReZink

04 Holland Houdek
Device 57A (Nebulizer)

05 Kim A-Rang
A Long-awaited Letter

06 Kim Ji-Young

Between the Line

02/ p28

05/ p34

04 / p32

06 / p36

07

08

09

10

M

12

Lee Nam-Kyung

Memory

FZEE Wang Yi-Chieh
& Structure

BEHH¥ Wu Yi-Chen
BRLLrE HE A=

Forgotten Sceneries

Choi Yoon-Jung

Breath Series

PEIH Liang Chi-Ci
BZ Thoughts

2f1EX Kuo Ching-Wen
& ltch

07 / p38

09 / p42

08 / p40

10 / p44

11/ p4é

12/ p48
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& §% | Gallery
2245 Object

01 EM%E Wang I-An
BREFRIRIIZEAER - |, |
Where does the ball begin?
-1

02 Song Ga-Hee

Such a Moment

03 RZfE Wu Meng-Ju
% Broken Plate

04 5R#IE Chang Chien-Wei
One after Another No.3

05 %% Hsu Chen-Chin
EEZE I
False or True Il

06 5RE1T Chang Hui-Chu
BHHE

Dissociative Disorder

01/ p52

03/ p56

05 / p60

07 BIZ$E Liu Chia-Ming

& Plant Instinct

08 Gretal Ferguson

Stitched - Cross Stitch Il &
Border Stitch

09 HEE Hong Bao-Guo
Prometheus - M&B

10 Kazuhiro Toyama
Biophilia; magma ll, aa lava

11 @ Huang Kuan-Chieh

Rosetta

12 &8 Lin Kai-Mei
Lan21t Flower of Life

07 / pb4

09 / p68

08 / pbb

10/ p70

A
L
e

11/ p72

12/ p74
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B8 EBENEE | Winner's Contact List

BHEnHH Jewelry

i {:## Lu Chia-Ching

SRETRM
dearlike0318@gmail.com

BE /7B Yeh Fang-Jin

i

srightwish@gmail.com

BRHEE Wu Yi-Chen

ITEISEEANER
abibbiwu@gmail.com

Jewellery artist and teacher

Choi Yoon-Jung

Jewelry Artist

cyoonj0407@gmail.com

& Liang Chi-Ci

BT ERIEE
liang.chi.ci@gmail.com

#4532 Kuo Ching-Wen

B

kcw10410481@gapp.nthu.edu.tw

Gitte Nygaard mail@gittenygaard.com
Assistant Professor & Art Gallery Director at
Nazareth College, Rochester, New York, USA

Holland Houdek hollandhoudek@gmail.com
Contemporary jewelry artist

Kim A-Rang darkchild0O1@naver.com
Contemporary jewelry artist

Kim Ji-Young suviann@hanmail.net

Lee Nam-Kyung

Jewellery Artist
nkjewelrystudio@gmail.com

FZE4E Wang Yi-Chieh

B4

s9933456@gmail.com
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B8 EBENEE | Winner's Contact List

2245 Object

FE L% Wang I-An

B TEE
anner95@gmail.com

Song Ga-Hee

MetalSmith
grusy@naver.com

Bt E Hong Bao-Guo

HBSTAIE
baodi0O077@gmail.com

R A% Wu Meng-Ju

24

moruwu0423@gmail.com

Kazuhiro Toyama

Research Associate
toyamakazuhiro616@gmail.com

% Huang Kuan-Chieh

B4

hgjay86@gmail.com

j#EFE Chang Chien-Wei

Metal Artist
chienweichang@hotmail.co.uk

FFEZ Hsu Chen-Chin

E]:ES
chenchin84@gmail.com

PHPE Lin Kai-Mei

24

kaimei0534@gmail.com

IRENT Chang Hui-Chu

C LS

jobig0510@gmail.com

R # Liu Chia-Ming

El:ES
as758453@gmail.com

Gretal Ferguson

Silversmith

gretalferguson@yahoo.com.au
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2020 New Taipei City International Metal Crafts Competition Guidelines

I.Purpose

Gold Museum of New Taipei City Government is dedicated to promoting a creative environment for metal arts
in Taiwan. The Museum has made evident achievements by holding six National Metal Crafts Competitions
since 2007 where metal craft artists, domestic and abroad, fulfill their artistic dreams.

The Museum, by inviting domestic and international professionals in metal craft arts and related sectors
as jurors of the 2020 New Taipei City International Metal Crafts Competition, aspires to bring about more
interactions among Taiwanese and international metal craft artists and more art creations with a sense of
contemporaneity and distinctive cultural characteristics. The competition contains two categories: Jewelry and
objects. All entries submitted to the competition have to be original works created by the entrants solely, with
metals as their core material. All winning entries will be presented in the competition’s online eBook exhibition,
and all award-winning artwork will be exhibited in the 2020 New Taipei City International Metal Crafts
Competition Exhibition.

Il.Timeline (Based on local time in Taiwan)

Event Date and Time Note

Release of Competition June, 2019 As published on the website

Guidelines

Open for Submissions 0:00, January 1st, 2020 to|Applications must be received by 24:00

24:00, January 31th, 2020 (GMT+8) Taipei time. All applications received
after the deadline will not be accepted.

Preliminary Screening February 24th, 2020 to As published on the website

March 6th, 2020
Announcement of Preliminary |Mid-March, 2020 Notification of preliminary screening results will
Screening Results be sent via post.
Entry Submission for Final March 26th, 2020 to Entry submitted to: Gold Museum of New
Selection April 10th, 2020 Taipei City Government

Office hours: 9:00am to 5:00pm, Monday to
Friday (Office will be closed on Taiwan’s national
holidays and when the government announces
of office closure)

Final Selection Late April, 2020 As published on the website

Announcement of Award Early May, 2020 The actual announcement date will be shown

Winners on the Museum’s website. Award winners will
be officially notified in writing.

Award Ceremony and Press |July 31th, 2020 Award winners will receive official written

Conference notification regarding the date, time and venue
of the award ceremony.

Exhibition July 31th, 2020 to Exhibition venue: Gold Museum of New Taipei

November 1st, 2020 City Government

Note: The Organizer reserves the right to change the schedule of the competition. Any changes to the
competition timeline will be updated on the dedicated website in a timely manner.

11l.Organizers

Supervised by: New Taipei City Government

Organized by: Cultural Affairs Department of New Taipei City Government
Gold Museum of New Taipei City Government

IV.Rules
1. Eligibility:

1.1 Artists, domestic and international, engaging in metal crafts are eligible for this competition.

1.2 Artwork (hereinafter referred to as “Entry”) must be original works created within two (2) years by the
submitting artist (hereinafter referred to as “Entrant”) solely. A maximum of two (2) entries per category
per artist may be submitted.

1.3 Entry must not contain any personally identifiable information, including but not limited to artist’s name,
image of brand, and portrait of artist, for the purpose of the fairness of anonymous contest judging.

1.4 Entry will be disqualified and Entrant will be banned from participation in any future competition within
the next four (4) years in case of any of the following violations.

1.4.1 Entry is not original to the Entrant, copied, counterfeit, or created by someone else.

1.4.2 Entry has previously been recognized or granted any awards/prizes (as a finalist or winner) in any

other domestic or international exhibition or competition.

1.5 By submitting Entry to the Organizer, the entrant accepts and agrees to comply with all the competition
rules.

. Categories:

2.1 Jewelry
2.2 Objects

. Submission requirements:

3.1 Materials of entry: Metals must be the core material for the Entry and all materials used should be easily
preserved. Dangerous, environmentally protected, and unstable materials, which may be difficult to handle
or move, fragile, or prone to deterioration or deformation, must not be used.
3.2 Dimensions of entry:
3.2.1 Jewelry: The sum of length, width and height of Entry (base included) must not exceed 90 cm.
3.2.2 Objects: The sum of length, width and height of Entry (base included) must not exceed 150 cm.
3.3 Preliminary screening:

3.3.1 Register on the dedicated website for the 2018 New Taipei City International Metal Crafts
Competition prior to the specified deadline and upload images of the Entry in JPG format in
accordance with the specified size. Please refer to Appendix 1 (Online Registration Process for
the 2018 New Taipei City International Metal Crafts Competition-Preliminary Screening) for more
details.

3.3.2 Format of image of entry: At least one (1) clear image file of completed Entry with black, white or
grey monochrome background from each of the following angle: Front, rear, left, right, and bird’s
eye view. Each image must be no less than 3000 x 2000 pixels, between 2MB to 10MB, and be
saved in JPG format. Image editing is not permitted. The name of the files must include the name
of Entrant, the name of Entry, and the angle of the image taken, e.g. John Smith-Fruitfulness-
Front, John Smith-Fruitfulness-Back, and etc. Entry will be disqualified in case of any discrepancy
between the submitted images and the actual Entry without further notification.

X For entries entering the final selection phase, the submitted images will be posted on the competition’s
online eBook exhibition.

X The entry form must be filled out completely and accurately. The Organizer reserves the right to
disqualify any applicants who submit an incorrect or incomplete form.

X For award winners, the submitted images will be edited and used free of charge for competition
advertisement, touring exhibition, patent publications or educational purposes.

3.4 Final selection:

3.4.1 Entrant entering the final selection phase needs to go to the dedicated website for the
competition, download appropriate forms for final selection (i.e. Appendix 2 —Label Form and
Appendix 3 — Declaration and Authorization Form), stick the label form on the package of the
actual Entry, and personally deliver or send via mail the Entry together with the declaration and
authorization form to the specified address before the specified deadline. (Mailed entries must
be postmarked no later than the deadline specified.) After sending the Entry, Entrant needs to go
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to the competition website to fill out the mailing information. Please refer to Appendix 4 (Online
Registration Process for the 2018 New Taipei City International Metal Crafts Competition-Final
Selection) for more details.

3.4.2 Actual Entry must be personally delivered or sent via mail to the specified office of the Museum
within the specified period of time. Please refer to the competition website for the mailing address.

3.4.3 Entrant is responsible for clearly writing down the address and name of the recipient, the name of
the sender, the name of entry, and etc. on the outside of the package of the actual Entry.

3.4.4 Entry needs to be packed well with packing materials in a sturdy box or crate. Entry which is
arrived in a broken or damaged box/crate or which is damaged due to poor craftsmanship or in
shipping will not be accepted and indemnified by the Organizer.

3.4.5 Organizer will be responsible for all applicable import customs duties, taxes, and charges incurred
for international shipping.

3.4.6 Entrant will be notified in case of Entry not selected as a winner. Entrant may choose to retrieve
the Entry in person or via courier. If Entrant chooses to retrieve the Entry via courier, applicable
costs of professional packaging, shipping and insurance will be covered by the Organizer.

3.4.7 Winner’s entry will be exhibited in the competition exhibition for a period of six (6) months. When
the exhibition is ended, the Entry will be returned to the Entrant via courier with professional
packaging, shipping and insurance.

4. Judging criteria:

4.1 Interpretation of concept (30%): This includes the originality of and the connection between design and
concept.

4.2 Forms and techniques (40%): This includes completeness, textural presentation, technicalities and
unigueness of entry.

4.3 Use of materials (30%): This includes innovation, ingeniousness and coordination of use of materials.

. Jury members:

A jury committee comprised of three (3) to five (5) domestic/international professionals in metal crafts and
related areas will be authorized by the Organizer to assess each entry in accordance with the judging
criteria set out by the Organizer. The names of jurors will be made public on the website of the Museum.

X The decision of the jury committee is final.

. Responsibilities:

6.1 Entry must be original to the Entrant. In case of any violations of copyright or other laws reported and
verified by the jury committee, the title, award and any other gains awarded to such entrant will be
withdrawn. Such entrant will be banned from participation in any competition held by the Organizer
within the next four (4) years, and shall take full responsibility for the violation. In case of any third-party
intellectual property claims, Entrant shall take full and legal responsibility.

6.2 Entrant (hereinafter referred to as the Creator) will hold all moral rights in his/her winning entry while
both the Creator and the Museum will be entitled to the rights of disclosure. The Creator agrees to
grant a royalty-free exclusive license to the Museum for public advertisement, touring exhibition, patent
publications or educational purposes.

6.3 Materials and media contained in the Entry shall be created by the Creator or be licensed for use.

6.4 The Organizer holds the distribution rights to all winning entries and their information provided by the
entrants for the competition. The Organizer holds the usage rights to all winning entries during the
period of the competition and any competition-related events. The Organizer holds the rights to modify,
advertise, and publish in digital and printed forms the images of all winning entries without additional
compensation or royalty.

6.5 Entrant must read the Competition rules carefully. Failure to comply with the Competition rules will result
in disqualification and Entrant shall accept, without objection, such result.

6.6 The Organizer reserves the right to decide on all matters not covered herein.

7.

Insurance:

7.1 The Organizer offers the Entry a maximum coverage of NTD250,000. The Entrant may secure additional
insurance if desired.

7.2 The period of insurance policy begins on the date the Museum receives the Entry and ends on the date
the Museum returns it. In case of the Entrant not able to receive the returned Entry, the Organizer will
not bear any legal responsibility to the Entry when the return deadline is passed.

7.3 Discoloration, deterioration and deformation of the Entry will not be covered by the insurance policy.

7.4 All terms and conditions are stated in the insurance policy signed by the Organizer.

V.Awards

1.

Jewelry:

1.1 Gold Award: One winner. The winner will be granted one commemorative certificate and a cash award
of NTD150,000 (before tax).

1.2 Silver Award: One winner. The winner will be granted one commemorative certificate and a cash award
of NTD90,000 (before tax).

1.3 Bronze Award: One winner. The winner will be granted one commemorative certificate and a cash
award of NTD60,000 (before tax).

1.4 Merit Award: Three winners. The winner will be granted one commemorative certificate and a cash

award of NTD8,000 (before tax).

1.5 Honorable Mention: Six winners. The winner will be granted one commemorative certificate and a cash

award of NTD3,000 (before tax).

. Objects:

2.1 Gold Award: One winner. The winner will be granted one commemorative certificate and a cash award
of NTD150,000 (before tax).

2.2 Silver Award: One winner. The winner will be granted one commemorative certificate and a cash award
of NTD90,000 (before tax).

2.3 Bronze Award: One winner. The winner will be granted one commemorative certificate and a cash
award of NTD60,000 (before tax).

2.4 Merit Award: Three winners. The winner will be granted one commemorative certificate and a cash

award of NTD8,000 (before tax).

2.5 Honorable Mention: Six winners. The winner will be granted one commemorative certificate and a cash

award of NTD3,000 (before tax).

% Notes

1.

2

There may be no winners in any given category at the discretion of the jury committee.

. Creators of entries granted Gold Award, Silver Award and Bronze Award in each category are obliged to

participate in the competition’s award ceremony and press conference. Those creators who reside outside
of Taiwan and actually participate in the above mentioned events may request for reimbursement for travel
(including transportation, meals and miscellaneous costs) of NTD30,000 against relevant documentation.
Those creators who reside in remote areas or offshore islands of Taiwan and actually participate in the
above mentioned events may request for reimbursement for travel up to NTD5,000 against relevant
documentation.

. All cash awards are subject to withholding tax in accordance with applicable laws of the Republic of China.
. Entry entering the final selection phase may not necessarily be granted Finalist Award.

VI.Contact Us

Gold Museum of New Taipei City Government

No.8, Jinguang Rd., Ruifang Dist., New Taipei City 22450, Taiwan (R.O.C.)
Tel: +886-2-2496-2800 #2862

Office Hours: 9:00am — 12:00pm, 1:30pm — 5:00pm, Monday to Friday
Fax: +886-2-2496-2820

Website: www.gep.ntpc.gov.tw

E-mail: goldmuseum1104@gmail.com
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